EE! Important!

TOJSL21LT—TINEBEDEHSE Changes to the program timetable

8/22 (B) HFE—1bDTOY S LOBRBUTOEEVERLLEYELEDT, BHMSEWLET,
9:15 BAT ZA— 3 VARE 20: Bif TAKIRAI Kk 7%

1140 HAT7ZA—Y 3 VARE 2LBHRABERDT7ZA—320Q
1345 BAEAT7ZA—Ya VAL 22BRARDT7 ZA— 320
1550 HBAEAT7ZA—Y 3 VARE 23 BRAARDT ZXA—237@

@

LAPPY NEWS
August 19

LAPPY

SybE—=a2—R

On August 22nd, the program timetable for the Medium Hall has changed.

Please see the following changes below:

9:15 Japanese Animation Special 20: Feature Animation "AKIRA" by Katsuhiro Otom:
11:40  Japanese Animation Special 21: Japanese Animation Today @
13:45  Japanese Animation Special 22: Japanese Animation Today 3
15:50  Japanese Animation Special 23: Japanese Animation Today @

IFay—2artib F4IVLR—FTv b RT7—T

Educational Film Market Stage

AADRTY1—Ib

1000 HROBPEMER - A FURX

1130 HROREMER - TAUAD

1230 HADFELE(ER - BE - HE - BE
1330 HMADFEEER - K1V

1500 FAELERLEBR : 7—h « PZA=3aVDBEVERFR
16:00 HROZEFER - OV

Today’s Schedule

10:00  Global Students' Work from the UK.

11:30  Global Students' Work from the U.S.A.

12:30  Global Students' Work from the Republic of Korea,
China and Taiwan

13:30  Global Students' Work from the Republic of
Germany

15:00  Films by students from Laputa Art Animation
School in Japan

16:00  Global Students' Work from Russia

Nexus Point Information

FHORT I 21—V
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Today’s schedule
13:30  Screening of films from Laputa Art Animation
School in Japan
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“Frame In” started from yesterday. There are still some
rooms for screening! Anyone who wants to show their work,
please come to the 7th floor “Frame In” room.

Furthermore, a Q&A seminar will be held from today at 16:30
as usual. Who are the guests? Please look forward to it!
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Greetings again from the Editor's Room! | can't believe this is my
fifth festival.... That means ten years in the business! But what is
that business exactly? Well, it involves late nights in a room with
like-minded people, eating fine foods, enjoying a few beers, and
making sure that Lappy continues to flourish in this fantastic
animated world! More pleasure than business, | guarantee
you....(Aran)

SECIEETID, BEFEIDRELZEIOTHELEIFFET
HRICEAHAET, SEIRAL—HETHHETSELL,

This is my third festival, but since | always lost the memory of
how I did it the previous time, | can always start with freshness in
my mind. This year | brought my good friends which means even
more joy. (Akari)
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The heat of the Hiroshima summer is once again upon us, and
this marks my 3rd stint as a member of the bulletin team! At last,
| feel that everything is going smoothly and that | can't lose. As
long as | am with my cool group of comrades, we will continue to
deliver the freshest Lappy News items! (IGITA)
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This is my third time to join this team, and | was looking forward
to this festival.

| danced at Awa-odori festival in Tokushima last week, and | am
full of energy. Just like Awa-odori, let’s enjoy this festivall (Ray-T)
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THE 16TH INTERNATIONAL ANIMATION FESTIVAL HIROSHIMA 2016
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An Important place to learn about humanity.
It was a'good chance for the part|C|pants to see€the’r reallty of the outcome of war
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Yesterday some participants
of the International Animation
Festival Hiroshima had the
opportunity to go on the
“Guided Tour of the Peace
Memorial Park” with students
from Yasuda Women's
University. They toured around
from the JMS Aster Plaza to
the Orizuru Tower, stopping by
many memorial spots before
reaching the A-Bomb Dome.
Junichi Hatai, the associate
professor led the group around
with the cooperation of a party
of student volunteers?

Although the heat was stifling,
during the walk around the
Peace Memorial Park, the group
was able to see many historical
places. Some participants said
that the historical importance of

this place is undisputable, and
despite the harsh reality of our
history, they felt that they could
also learn something about
humanity.

It was a poignant interaction
between members from various
different countries and cultures,
and local Japanese people.
The panoramic views from the
Orizuru Tower of the area from
above were thought provoking,
and I'm sure that everyone
will remember the event, and
hopefully never forget the
events of the past.

The beauty of this festival is that
it is so intrinsically connected
to the idea of peace, while
never failing to remind us of the
importance of art in celebrating
the universal longing for it.

(LAPPY ©
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Press Conference with the International Honorary
President and the International Jury

ERLERR JY=75Y7 S¥F—
Jean-Francois Laguionie
International Honorary President of Hiroshima 2016
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It is the second time that |
came to this festival. I'd like
to thank you for inviting me
as the International Honorary
President of the festival. The
International Animation
Festival Hiroshima has a
special meaning for me
because it's a festival held for
peace.

| started my career in Annecy
Animation Festival in 1965,
and since then animation
has improved a lot, especially
in terms of its content. In the
1960s, people were content
with beautiful images or
brilliant animation. However,
looking at the members of
the jury and the program,
Hiroshima focuses on the
meaning or the story within
the film. | have changed a lot
as well, and now I'm more
interested in the stories.

YRFA=R \F=Y2h
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Christine Panushka
Chairperson of
International Jury
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|'am a film maker and a professor
of animation at the University of
Southern California. This is my
fourth time at the festival, and
as | also served on the selection
committee, | know what a hard

job itis. I am very thankful that
they have selected these 60 films
for us to enjoy. | love this festivall
| was at the first one, and for me
it is the best festival. Every time |
come. It's beautiful, it is well run,
and | love Hiroshima and Japan.

| know that each of these films
that we are going to see are
very special because they were
selected from 2,248 films. | am
looking forward to seeing all of
them. For me personally, | look
for films that bring some kind of
truth and honesty, and that use
animation in a special, new and
interesting manner.

LI—FRY7
Regina Pessoa
International Jury
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It's my second time at this festival,
and | was here 4 years ago. I'm
very grateful to participate in the
festival as a judge, and it’s a big
honor for me. When | see films,
| always try to see films from
different perspectives, both as a

viewer and as a film maker. | then
try to base my decision making
on these two opinions.

T
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International Jury
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It's the second time to come here
to Hiroshima, and I'm looking
forward to this competition. |
have a very good memory of
this festival, because 14 years
ago | came here, as a producer to
accept a grand prize. I'd like to put
emphasis on those films which
touch me because of various
techniques and a natural length
that is neither too long nor too
short.
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Lasse Persson
International Jury
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I 'am an animation film maker
from Sweden. This is my very
first time in Hiroshima. One of
my animations was screened
here in 1996, but | couldn’t come
because my daughter was going
to be born at about the same
time as the festival. This is truly
a landmark in my career as an
animation director.

I'am looking forward to the jury
work and I've already seen some
films that were wonderful. |
believe my role is to remember
to be as open as possible to
all the films | see. To not have
any prejudice or ideas about
what | should see. My personal
preference is for life. Animation
means to make life, some kind of
presence. Presence in this small
amount of time. Presence in every
second. On the other hand, colors,
and lots of other things come into
me when | am taking a film in. |
try to be as open as possible.
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International Jury
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I'min Hiroshima and Japan for the
first time. Hiroshima is a very big,
clean and nice city. | love the city
and the festival. | hope that many
interesting films will be presented
in this festival.

Itis difficult to select the best film,
but in my opinion, | expect the
films to have an original vision, or
a different story from the others.
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Taku Furukawa
International Jury
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| was one of the selection
committee members of the first
International Animation Festival
in Hiroshima. | was the youngest
member.

Jules Engel who was a teacher of
Christine Panushka was also there.
Even though | was the youngest
member, the other members
respected me for my youthful
opinion. When a difference of
opinion split the party, they
proceeded with mine. 35 years
have passed, and I've become
the oldest committee member. |
will respect the young members’
opinion.

| expect works to explain themes
of our new era rather than just
techniques. I'd like to experience
works which I've never seen and
that make me excited. Personally, |
like pieces with a sense of humor.
This time, unlike in the first
festival, | am worried about
whether my physical strength
can endure. My excitement for
watching new works has not
changed, but the only problem is
my physical strength. (laugh)

[LAPPY ©
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Renzo Kinoshita Exhibition
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HRERZ2I1 (5R)
Audio-visual Studio (5F)

Renzo Kinoshita, the founder of this festival was a great

bhZTEODER] ZRNALTVET, FREBTEMIKEE  man indeed, and we will outline the five main reasons

e,

1962 FICIRF S TERMWNS I+ B T THREAP=
B OA—T =2y xRL LT,
Reason 1 As a pioneer TV animation filmmaker, Renzo Kinoshita
animated many classic masterpieces.
He created the opening title of nationwide popular variety show
“Tenamonnya Sandogasa” which was started in 1962.
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Reason 2 Renzo Kinoshita was a genius of gag.
In the variety show “Kyosen X Maetake’s GEBA GEBA 90PUN!"
started in 1969, he introduced short nonsense comedies one after
another in a very avant-garde composition style.

@ TREIRIS 5, BEARITHUSHELIATEE,
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Reason 3 In order to express the importance of peace to the
world, Renzo Kinoshita offered his personal assets.

Following the success of his work “PICA DON" in 1978, and with
the support of Hiroshima citizens, the first festival was held in
1985.
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why we think so.
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Reason 4 Renzo Kinoshita's creativeness shook up the world.
“MADE IN JAPAN" from 1972 gained widespread acclaim and
was awarded the Grand Prix in the New York Film Festival. It also
received awards from other international film festivals.

AFEZRBEROEETHY . FNOmEMTHY, it
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Reason 5 “The eternal commoner,” Renzo Kinoshita, was loved
by everyone.
Renzo Kinoshita was very well respected, was a messenger of
peace, and was also an internationally renowned animator. Even
5o, to many he was simply known as “Renzo-san”, or even less
formally “Ren-chan”.

@ HHSLEENL KEOFR " ATES.

Tetsuo Nagashima (ASIFA-JAPAN member,
Nexus Point staff) is very familiar with
Renzo Kinoshita.

“After the successful program “GEBA GEBA 90 PUN"
had finished, | started working with Kinoshita-san,
filming commercials for television. | soon got used to
the work, and became his assistant for his independent
film projects. | was blown away when [ first saw his
documentary works, at a time when animation was
only really for children.

| am sure that Kinoshita-san’s films will be given a new
lease of life by a younger audience, and | hope they
also appreciate the greatness of his amazing work.”
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Yoji Kuri.
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| asked Mr. Kuri about the highlight of this exhibition.
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This is a unique style where
various works are exhibited
in frames made of bamboo,
and | think that this is very
epochmaking.

I want you to see everything.
Don't regard indecent as indecent.
Just like animals, human beings
have to eat, excrete, make love
and end our life. We need to work
so as to eat. We need to study
so as to work. That generates a
catch 22 situation where people
want others possessions, and it
can lead to wars.

becomes 10 ideas!

V) AR TIL—=—2%0
| went to the Opening Ceremony of “Crazy Manga” produced by

4 My message to young manga creators is to
work with ideas, not just pictures.

You draw a picture of an idea, and the next
thing you know, 10 more ideas pop up!
By writing it down in a memo, one idea
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Here is his 88th birthday
present, and what is inside?
The director of this animation
festival is inside!

Mr. Kuri, happy 88th birthday!

Please tell me about four
works that will be put on a
screen. Like “Tragedy on the
G String”, | used to make art
animation which is different
from the animation people
imagine.

I made” LOVE” with theme of
love, “AU FOU” with themes
of people’ s desire, and“ Deux
Poissons Grilles” with the theme
of anticipating the extinction of
Japan.

What I want to present through
my work is that countries can
disappear through war, if love if
forgotten.

[LAPPY O



MFADKIFFEA
AWGESER: PTRZYT TA4SF73A BB
DA VZE 21— l -

“My Favorite Tree”,

An Interview with AWG President: Anastasia

Dimitra
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« Could you explain what AWG is
doing?

It is an international project that
takes place every one or two
years. The project goal is to make
the children focus on animation,
and therefore expand their minds
and creativity. It is very important
for them to express themselves
through animation, and we also
promote love and peace.

+ Why was this topic, “My Favorite
Tree” chosen?

The purpose was to have a wide
and free opportunity to see how
children think about a particular
topic. Sometimes the theme is very
representative and sometimes
metaphoric. This project started
many years ago and finally became
AWG.

+ What in particular did you notice
through this workshop?

As soon as the children get an idea
of the theme, they have a typhoon
of ideas. But they then have to
concentrate, and then we discuss
whichideas to use.

+ What kind of influence can the
children take from this project?
Through animation, they can
increase their creativity, they can
learn to work as the team, and also
they have to create all parts of the
project, including sound effects.
Bigger children will also learn how
to research different themes so they
can learn how to make animation
theoretically and practically.

« Were you also influenced by
their work?

Of course*++| think a lot of the time
teachers can be greatly influenced
by their students.

+What kind of animation
influenced you?

Many, many different kinds-- But
in particular any animation with a
positive message, and a sense of
humor, like for example Tim Burton.
That's why young students are
sometimes able to impress me so
much.

+ What is the long term plan for
the project?

We will continue to work and
cooperate with children to increase
their creativity. We hope they will
also become a better audience
for animation, because they will
understand how it works.

« Itis often said that gradually the
concentration level and patience
of children seems to be dropping.
What do you think about this in
relation to animation?

I'm also a university professor, so |
can see that because | have been
teaching for more than 25 years. But
I think that by studying animation
we can cultivate these skills, and
help them realize that sometimes
sacrifice can be rewarding. If a child
does have real problems, then
we will give them just a small job,
hoping that gradually step by step
they will want to do more.
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The Educational Film Market is the place where you can enjoy many
works by students. Various schools with animation programs have
gathered and will display their work in individual booths.

There is a stage in the center of the area, where screenings and
presentations take place. There is also a corner where students from
around the world can view and experience each other’s work.
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