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Today is the last day of HIROSHIMA
2018.

Everyone, are you enjoying the festival
thoroughly?

Let’s keep having a dream and the belief
that it is possible to build world peace.
The dream will come true someday.

We, the staff of the festival are already
beginning the preparation for 2020 with
the hope that everyone is coming back
to Hiroshima again.

| am very much looking forward to
seeing you again!
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August 26th, 10:15 Artists talk about their work.
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I'm very nervous because it’s a
personal movie that expresses a
lot of whats inside me.

It's a story about a transition from
day to night, and a transition
from life to death. From cat’s
perspective, | wanted to show
the scenes with accelerated and
decelerated cycles of life, and
scenes of the planet.

| spent 6 months in the Animation
department of Tokyo University
of Arts. | directed a short movie
as a student project. | think | got
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the inspiration about the rhythm
then. In other words, | learned
a new idea about time, and the
relation between external things
and internal things.

In terms of the technique, |
used different techniques for
both earth and space parts of
the film, such as photography,
painting and computer. Between
physical and digital, | used a lot
of techniques.
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| made the film when | was in
the third year at university. |

used a lot of techniques such as
hand painting and digital. | used
a different touch between the
daily life of a boy, and fighting
with a beast, because | wanted
to explain a different world.

In this work, | show life and
death, and the idea comes
from my own experiences. I'm
from Mexico, people believe in
spiritual things.

The boy grows in this story.
In the beginning, he cannot
accept his brother’s death. But
he is accepting it by confronting
nature and the beast. The
beast is a spiritual being that
expresses death.

&
e

{& oA i

be2a T4 ARF
Tomasz Siwinski
EFrVAZTDIBS
Moczarski's Case

IhiER—>YFDESAKE
Jrv—FYAMDEFYIVAF
ERDEE IERIFITAL DR
5 ICDWTODETY., ZOR
EMEEL LTIDWS £ THRAR
RT—BEDRERL LB TV
DT, SEIDHEIEZDERE,
BEWSACEEES>ETH
ZESLUVHEREGYE L
COERIEHE. DT VAR
BEERELLEFTFABEY R
O—7EDRITICDOWTHENT
WET, RIFHRICHETRD
K=YV FEEICL>TY 2k
A—7¢ECHRITREEN, V1
FO—=TFICDVWTHBEE%EF
9. TOFEBEEL T, Hid.
HLITE—RLTEVAZ—D
KSCBZBYatO—THE
BOANBELTHEHOTVET,

This is a story about a famous
Polish journalist Kazimierz
Moczarski, and his book
‘Conversations with an
Executioner.” As | think it is the
best story telling book | have
ever read, making this film
was a great opportunity for me
to confront the book and this
person. This film describes the
confrontation between Moczarski
and a Nazi general Jirrgen
Stroop who was responsible
for quelling the uprising of
Jews. After the war, he was
imprisoned in the same jail with
Stroop by the communist Polish
government, and that gave him
an opportunity to get to know
about Stroop. Through such
experiences, he depicts Stroop
more like a normal person rather
than a monster.
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| am happy that my film was
selected and that | could attend
this amazing place again. The
inspiration for making this film
started here at this festival. | was
in the selection committee with
Sayoko. She showed us erotic
graphics made by Toshio Saeki.
So the visual design is inspired
by those graphics. | love theatre,
especially dance theatre, so
thought | would love to make a
film that would have language
like dance theatre. The topic of
the film is sensuality, but also the
ability to create deeper bonds
between people.
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This film is satire. | imitated
Walt Disney. The title "Waldo'
is a name for 'Walt', and
'Happyland' is a name for
'Disneyland'. All techniques and
story development are similar to
Disney work. In this film, there
is a scene where the father
who is an animator draws a
mouse like Mickey Mouse, in
around the 1930’s - 40’s. | used
monochrome in order to express
innocence and simplicity.
Although the father intensely
scolds his son, | express that he
is willing to pursue only his own
dream. | also express capitalism
and overshooting ideas. Chile
is influenced geographically by
capitalism rather than American
culture. In my childhood, | was
influenced by Japanese TV
animations, such as "Sailor
Moon", "Saint Seiya", "Macross",
"Captain Tsubasa".
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| directed this film at the National
Film and Television School in
the U.K. As | and the writers
grew up by the sea, we had
fond memories of stories of the
sea. Therefore, we shared those
stories with each other and made
the story of the film from the
conversation.

This film consists of 3 stages,
and 3 techniques. The harsh
clear lines in the beginning mean
that the narrative is clear, but
as the narrative itself becomes
less clear the lines also become
less clear, and everything is
becoming distorted. And then in
the final stage, the lines become
clear again, but the reality has
changed. We shot live action
followed by Rotoscope, which
was then combined with CG, and
then finally Rotoscope on top of
the mix. All of this was done on
the computer.
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FISHERWOMAN AND A
BEAR, A SAMI STORY
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| have made animation films for
over 20 years. Because of that,
this film was especially made for
an Estonian National Museum,
it is based on folk tales. This is
a project to archive the minority
languages, and it was so
challenging to find the people
who still speak the languages.
These small nation’s languages,
folk tales and traditions are
archived in this film. And
what fascinated me was the
relationship between the woman
and the bear, because it seems
to portray an integrated world of
humans and wild animals.

Ally Mobbs

AtV #7347 F4AhA4R
(4= 7=3=4/7 M €=y
A1 1M ¥ 5740 N7 R
Conan O'Brien Discusses “We're
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White Stripes
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| am a freelance sound
designer, sometimes working
with Moth Studio in the
United Kingdom. The film
outlines Conan O'Brien’s
friendship with Jack White
and last appearance on the
“Late Night Show”. In this
project, everything was done
online because | live in Kyoto
and the base of Moth Studio is
in London. This was the most
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Interview
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Directors of competition 4
talked about their films on
August 26th.

challenging part for me. Apart
from that, | really enjoyed
the opportunity to work with
them and this project. | used
the guitar for most of the
sound effects, for example,
when Brian sweeps his hair
back, | imagined the penguin
in Wallace and Gromit with a
rubber glove over his head.
| really liked this scene, so |
added a rubber glove sound.
During my time in Japan, |
have been inspired by, and
tried to record, all the noises
| hear. The sound of the tram,
jingles in the convenience
store etc.
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A LITTLE LOVIN
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Please drop in.
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Raul Servais, a 90 years old man, is still working on his creative
activities. His latest autographed book is now on sale at Lappy Stall.

| found the song for “A LITTLE
LOVIN” on the Internet. |
bought the song from an
American guy called Paul
Adams Shepard, who is
making and sharing his music
on sites such as TREMENDO.
The song is about three
poets, Oscar Wilde, Charles
Baudelaire and Ezra Pound.
For making “A LITTLE LOVIN?,
| put together flip book of
works which were made by
24 students, to whom | taught
animation in Spain. Almost all
of the students specialized in
illustration, and were not used
to making animation. They are
free to draw inside the books
of the poet they like from the
three. | just say to them “You
must make a lot of drawings,
lot, lot, lot, lot, lot!” They made
too many drawings actually
because the song is short,
and | would like to show every
student’s work in the film. |
wanted each student to be free
and not to copy my style. They
must use their own styles.
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I'm from the Republic of Belarus,
and this is my third time in
Hiroshima. | was very impressed
by the story, “The Witcher”, and
immediately had a picture in my
mind. This story is also based on
a traditional fairy tale, featuring a
dark and demonic creature. | was
interested to see the evolution
of the demon throughout the
whole cycle of the moon. We

live in a very complex world, 7




7\ and the story is a metaphor of
how vulnerable the world is; and
that even though not intending
to do so, something like our
desire might cause destructive
consequences. The rain caused
flood, destruction, and misery,
and though the moon comes
back to full again, people’s lives
could not be restored completely.
| wanted to communicate that
only true sympathy and sacrifice
can help restore and preserve
the world. But my work is open
to different interpretations and
the audience can take their own
messages from it. That is the
power of animation, | think.
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| started to send my work during
my 2nd year at university.

This is the first time my work has
been selected at this festival. |
am so happy and excited.

"Yellow Rose” is a music video
of the Melbourne singer Sophie
Koh. Her song is about Western
music meeting Eastern music. |

wanted use Chinese oil painting
combined with Western oil
painting. That’s the reason why
my work matched with her work.
The yellow rose in the lyrics
represents herself in Western
culture, and the bird in the film
is also a symbol of herself, as a
representative of people who will
find the future by themselves.
With the feather | tried to
express that after many years of
experience she didn't lose herself
in a different culture.
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This film had to be made in a
short amount of time, so basically
| was going for it as | went.
Women'’s rights, the war, terrorism,
and so on - | was in a panic
about expressing everything that
is messing with people’s proper
lives. Neil Gaiman managed to
write the poem used in the film in
a very encompassing, true and to
the point kind of way.

Evil was represented as jars and

bottles in a market stand. They
take on a very solid shape when
they are full of hate. When it
comes to hate, Hiroshima could
have so much hate, but they
transformed that emotion to a
festival that is centered on love
and peace. This town turned its
pain into something progressive.
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This film has no story but there
are two themes mixed into
each other. First, the possibility
of danger, like an accident or
detention. Next, in the airport,
there are two opposite elements.
They are “FREEDOM” and
“CONTROL”. “FREEDOM”
means that you have freedom

to go everywhere in the world
in few hours from the airport.
“CONTROL” means that we
can be restricted by being taken
away to prison in the airport. In
the film, there is a figure of a
singing woman brought away
by security, and that means that
innocent human gestures are not
allowed in a place like an airport.
The most challenging thing when
| made this film was that to keep
myself active during making films.
It was also a test for me to see
that the film is important for me.
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| made this film for graduation.
This film is mainly for children, but
it also has a dark part. Therefore
it has a serious message. The
basic idea is the complication,
confusion and interaction of
committing a crime.

It is not my first time to make a
film. Nevertheless, it was difficult
for me to make this film in just
4 months. However, | made this
film with my girlfriend, who is
studying architecture, and who
also has experience of making
children books. She gave me lots
of inspiration for this film and also
cooperated with me by making
the film using a computer.

| hope the audience will feel the
emotion, finding it both funny and
sad, and also have an impression
from my message.

In the future, | want to make a
film for children, and also include
a deep message.
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This is my second time in
Hiroshima, | met Mirai Mizue and
Jun Wada who motivated me to
be an animator at the previous
festival.

When | saw the news about the
animals in Gaza Strip that lost
their lives, because the air strikes
caused the zoo keepers to stay
away from the zoo, | started work
on this animation.

In the film, a girl was feeding the
animals when she was hit during
the air strike. She then climbed
on the back of a lion, and flew
up into the sky with the other
animals.

The illustration used in the final
credits was drawn to be used
in psychological therapy in the
aftermath.

My heart was struck by the
message from children, and it
intensified my feelings to stop
war.

In the production, | drew with a
computer and then printed it out.
After which, | stuck it to Japanese
paper and used Indian ink, with a
blurred technique.

“Sailor Moon” and “One Piece”
fascinated me when | was a
child, as well as “Mount Head”. |
admired Koji Yamamura so much,
that | entered Tokyo University of
the Arts.

Japanese animation is quite
unique and a lot of fun.

We were classmates at a
university in Portugal where we
studied animation. Since then we
have been working together for
10 years. .

The title “Augur” means a
premonition, like trying to guess
the future, which can be good
or bad. The character, a cousin,
who lives with a superstitious
way of thinking, is constantly
worried about the signs. The
bull represents two things of
power and sacrifice. In the old
Portuguese villages there was

only one reproductive bull in each
village, the bull means power.
The white bull also symbolizes
a sacrifice to attain peace. Their
relationship, the frozen river,
everything is cold. But we tried to
create a tiny glimmer of friendship
which emerges at the moment
when the cousin fell into the river.
Spring has come, and you can
see a hope for friendship. We
wanted to tell that even in the
hardest conditions, there is hope
for humanity.
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It took quite a while to finish this
film, and the difficulty was not
seeing the end of it. | am always
thinking about what is animation
and what can animation be?
So | use different techniques to
express things. The structure
of the film does not depend on
any text. My film is more like an
experimental animation.

| didn’t use any script or

storyboard, and started by just
drawing pictures. For the shot
with the two circles, | wanted to
compare two realms. The left
circle is the past and the right
circle is the present. The entire
film revolves around uncertainty
about the past, present, and
future. The identification of
oneself seems to be unclear,
which is just like the moment
before dawn or before daylight.
| know that in Japanese, the
character & BH “mimei” means
before morning or late midnight.
The time it is referring to is
ambiguous, it is unidentified.
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| am from Germany and
studied about animation in the
Netherlands. After an interruption
of a few years, due to my ear
problem, | got a Dutch prize for
my work, which made it possible
to make a new movie. It took one
and a half years for me to finish it.
The most difficult part was to
invent a good story. The story

is the most important part, and
it took me about four months to
think of one.

| wanted to do something about
time, and its relationship to space,
because people always want to
know where they come from and
where they are going in humanity.
That is a question you always
have as a human being. It is
philosophy basically. The story is
a kind of irony, because we think
too much about our existence.
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To remember Isao Takahata
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One of the greatest Japanese animation directors, Mr. Isao Takahata passed away in April 2018.
Mr. Michael Dudok de Wit who had a deep friendship with Mr. Takahata shared his memories with us.
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Messages from guests at the festival -
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| loved Takahata-san very
much. He was a very
experienced, talented film
maker. He had a wisdom and
intelligence that | respected
very much. He made a great
effort to support me, and not
to control. When you have
lived a bit, you realize the
importance of not controlling.
He had a strong character,
but was also modest. With
little expressions on his
face, and in his actions. He
would not impose himself,
but instead wait until people
gave him attention, and then
he would quietly talk about
things. Of course he is also

- \sao kfaka,:, *;;;;}n

known for having a very
wide knowledge of culture,
science, art etc. He studied
French literature in Tokyo,
and although we never spoke
French, we wrote letters to
each other in French. He
would write in perfect French.
Maybe with a dictionary, but
he had a good understanding
of French.

Even my interpreter in Studio
Ghibli didn’t know he was
ill. He was ill, but | guess
people thought he would live
until the end of 2018. He had
cancer, and suddenly things
just turned bad.

LAPPY ©




HIZHH T

For the first time...

FvE—®BERL!
LAPPY IN DA HOUSE!

Frame in information

AHDORr 2V Today'’s Schedule
1100 %45 / HR 1:00 Cut off one's hair / &&
1130 =& / Michelle Kcane 11:30 Anxiety / Michelle Kcane
B0 JLETIFIVY / BH EX 13:00 Full model change / Yoshinari Ishii
1330 FEEMERNZLHER/ B Eh 13:30 Film by student from the Kyoto University of Art and
400 FEEMERFEESR/ Wi K57 Design / Yukino Tanaka
14:30 THE MAKING OF “RIDE” / PAUL BUSH 14:00 Film by student from the Kyoto University of Art and
15:00 SAUDADE / Jan Henrik Hansen Design / Yumi Yamamoto
19:30 Presentation and Q & A about a new anination film  14:30 THE MAKING OF “RIDE” / PAUL BUSH
development course in Cuba / Paul Bush 15:00 SAUDADE / Jan Henrik Hansen
1600 Q & A 3F— Masao Maruyama (Animation film producer)  15:30 Presentation and Q & A about a new anination film
FULEH ([COEROFEIZ] TAT1—4—) development course in Cuba / Paul Bush
16:00 Q & A with Masao Maruyama, producer of “In This Corner
of the World”

Nexus Point Information IFay—arIiv Z4IVLR—Ty b« AT7—

FHORYOa1—)V
10:00 Women'’s nature of river FHDA r¥a—

. - , 1030 NHK fEfm LBk
1300 Craft International Animation Festival 2019 _ _ i
1400 S3—T LSHSORE / BEEE W00 77—k 7=A—avOBNSRERFEER LB

Today's Schedule Today's Schedule

10:00 Women’s nature of river :2_’33 E:ms Ey Nthlf s fi Laputa Art Animation School
13:00 Craft International Animation Festival 2019 i fims by students from Laputa Art Animation SChoo

1400 The last project of Jimmy T. Murakami / Tatsushi Nakao in Japan

Educational Film Market Stage

BHoEVWSBICSBEMBETCLE TTDT7—TAAMPRZYIDAAR, ZL
WELED. TTTOHALVRIRE CIDLERIESTEE—XTERNTVE ——

ERPICLIEVTS, Hbfrly 3! (KE) \ W) Pp
BATLER. LTEHE L, Allthe artists, staff, and the city of Hiroshima \ “

T, BYHES, Fte. 2020 4F(cgs  are filled with love and peace! (Shion)

BULEL&LD, (¥37) 2ERDTILT 1 LB SN TR D |l
The 5 days passed by in a blink. but | B4, %8E FSTILE NI SOEICLE )
would like to cherish this encounter or TIHAEBYRES | (71)
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experience. My second Lappy News work can’t be
Although it was quick days, | had alot  accomplished without everyone’s help as last
of fun. Thank you very much. time. | will develop myself from all my mistakes
See you again in 2020. (Shou) and troubles here! Thank you all! (Ayu) :
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