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Today’s Schedule

3:00pm ~ Story of Nekomacitta<Letter of Zebra> Shin Kojima
3:30pm ~ Story of Nekomacitta<Letter of Zebra> Shin Kojima
4:00pm ~ traveling “Daru” Ushio Tazawa
“This Boy Can Fight Aliens” Soubi Yamamoto
5:00pm ~ Japan Media Arts Festival ~ NHK International,inc.
Nobuyuki Zama
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3:00pm ~ MAKOOT meets, Animation soup

3:30pm ~  REHEENRFCC 7= A—a I A
4:00pm ~  Come Home t=zv - H¥

4:30pm~  EEAIFS ER Fl
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Today’s Schedule

3:00pm— MAKOOT meets, Animation soup

3:30pm—  Graduation works from CG Animation seminar in
Nara Sangyo University

4:00pm— Come Home Hyo Sasa

4:30pm— The Star Thief Saori Takamura

5:00pm— Anita Killi seminar and Q&A

Bring your works and promote your works in the morning
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Educational Film Market
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Today’s Schedule

10:00am - Noon

Student works by Tokyo
University of the Arts
12:00pm - 12:30pm
Presentation by Laputa Art
Animation School

1:00 pm - 1:30pm
Presentation by Joshibi
University of Art and Design
1:30pm - 2:00pm
Presentation by Kyushu
University

2:00pm - 2:30pm
Presentation by Hiroshima
Kokusai Gakuin University
2:30pm - 3:30pm

Student works by Tokyo
University of the Arts
4:00pm - 5:00pm

Mini Seminar “Animation
and comics” Kosei Ono
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Magnar Am Meets PICA-DON

Come and experience Norwegian contemporary Art,
Music and Dance in the lobby of the Aster Plaza from

5:00pm to 6:00pm.

Between the Anita Killi Retrospective, and the closing
ceremony. (We shall say no more....)
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From the Editor’s Room
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This is the fourth time that I have served as the editor in chief. I
have almost reached the end of my strength. I was impressed by
the team work, this year. I really felt that [ was introducing the
animations in the program to the rest of the world. I hope that
the lovers of animation will increase! (Isao Koshimura = Kosmir)
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I’ m surprised to hear that LAPPY in Swiss German means a silly person
-+ well, am I LAPPY !? Appreciate and keep enjoying this opportunity

until upcoming job hunting days- - - Thx & Small Hug<® (Chihiro Kubo)
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Just a week in the Bulletin Team. Among the marvelous members, I had a
wonderful experience that I will have never forget for the rest of my life.

[ don’ t want to accept the dissolution of this team... I hope these members
will come back here and reorganize the ‘Dream Team’ again!!! (Norman)
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[ haven’ t slept for four days, so why am I still walking around? (Mr. “Its
six 0 clock! Let’ s have a beer with dinner”)
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The okonomiyaki in Hiroshima was very tasty! (Tokio)
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The Bulletin Team have fought against the articles that have varied in
amounts day by day. But it” s enjoyable as like a training camp with a
harmonious atmosphere! I’ Il be back to eat the fresh spring rolls! (Yuka)
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[ found that ‘Sakigake, Bulletin Cram School’ was the place around
which the tough guys keep on working beyond life and death, gather...
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Among all the talented people here in this editors’ room, I was struggling to find my
space to fit in, but I found some room and then survived. See you next time!(Tatsu)
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Sayoko S Dream

a g& g in Two years...
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Thanks to you all, the 14th
edition of the festival is about
to come to a satisfactory end.
I would like to express my
sincere appreciation to every-
one who sent in their
valuable animation work, to
all who offered their support,
and to those who travelled
from far and wide to join us.
Thanks to those people, we
were able to secure the possi-
bility of a bright future
through animation art, under
the catch  phrase “All
Creation Glowing! Anima-
tion! Vivid Expression!”

-.-f

On behalf of all staff, [ would
also like to say a sincere
thank you to
connected with this festival.

everyone

Lastly, we look forward to
seeing you in 2014. We will be
working eagerly to produce
another successful animation
festival.

Again, a final ‘Thank you’ to
every single one of you!

Sayoko Kinoshita
Festival Director
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David Buob

The House
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Basically this story is about
family and psychological
things. Because there are
various opinions among
family members, trouble can
sometimes happen. Only
female characters appear in
this film, and they have
their own role. The audience
feels empathy, and either
agrees or disagrees with
that. I would say that it is
hard to explain the interpre-
tation. I think that the inter-
pretation is different from
person to person. I would
like to leave everyone out
there to interpret the film in
their own way. This seems to
be less problematic.
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Julien Mouron
Johann Rosti
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Alzheimer-a postponed reality

This film is our final gradua-
tion work. We wanted to
show another way of seeing
this incurable disease, as
poetically as possible. It took
6 months to make - 3 months
to research and 3 months to
complete the animation. We
wanted to inform people
about this disease without
making them afraid. We
decided to film the animation
in both monochrome and
color. The monochrome, rep-
resenting reality was filmed
at 6 frames per second. The
color, representing memories
was filmed at 12 frames per
second. This technique was
used to show the two
extremities of this disease.
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Ivan Bogdanov
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Father

This film was made by five
directors, but unfortunately
I am the only one who came
to Hiroshima. I am an over-
all director. Before working
on this film, I interviewed
five people of the same gen-
eration as me. I surprisingly
found that most of them
want to have a conversation,
but can’ t. This film is like a
trial from kid to father.
However, it is not just a one
way attack from a kid, but
also depicts a father’ s reac-
tion to his kid. That became
the core of this film.
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Yoav Brill
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Ishihara

‘Ishihara’ came from my per-
sonal experience of color
blindness. My brother and I
are color blind. I also did
some interviews with other
color blind people. Before
this film, I was working with
American composer Steve
Reich. I got inspiration from
one of his pieces and thought
it would be good for this film.
I composed music based on
his original version. I knew
that I wanted to use music
from a modern composer. For
me, there is a connection
between their music, science,
math and emotion, and I
knew it would fit the image.
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SPONCHOI Pispochoi

The film started from a
couple of questions. Every-
thing in the world, includ-
ing humans, is made from
tiny things, such as atoms
and elementary particles.
“What would happen if they
were conscious?” “What if
some kind of parasitic
insects came?” We tried to
make a strong impact on
the audience. That is why
there is a lively musical
scene at the opening, and a
complete reversal at the
end. We are often asked the
meaning of ‘SPONCHOI
Pispochoi’. It is the name of
parasitic insect in the film.
Named with an academic
touch, isn’t it?

F—T4av
Audition
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When I visited the site of
Auschwitz, I came across a
book containing drawings
by artists who had been
imprisoned in the camp.
One of the drawings was by
an artist called Jozef
Siazna. It was a very
simple iconic image of a fin-
gerprint representing the
face and the charcoal
striped suit of the prison-
ers. This became the main
character of my animation
film. The story is based on
the trumpet player Lex van
Weren, who survived Aus-
chwitz, because he says he
had his trumpet, and
because he was chosen to
be a trumpet player in the
camp orchestra.
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‘BAO’ is a film about the
last journey of a brother
and a sister; their parting
and their acceptance of it.
As in the case of the previ-
ous one, my films have
something relating to
death. When I make the
movements of characters, I
imagine my body doing the
same movements. In this
film, the scene where Bao
and his sister jump on the
bed and walk in the town, I
slowed the pace of the
movement. Some audience
members may be puzzled as
to which of the two had
died. However, I would like
to leave the answer to your
imagination.
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\ F* Yonalure: Moment to Moment

Sakitani: I’ 11 tell you about
why we started to make
this film. I saw a copper-
plate print made by her,
which describes the scenery
of a town, and I mistook a
gas tank in the print, as a
character of the moon. She
was interested in my mis-
understanding, and it was
the beginning of the cre-
ation of our film.

Nakata: When I heard his
idea, everything, my
memory, images of the
moon in my childhood, and
the moon I can see now,
became connected. At that
moment, I felt the charac-
ter of the moon beginning
to move as an animation
with legs. That’s how I took
my inspiration.
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Directors of Competition4 talked
about their films on August 26th.
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I am very happy to be here,
it is the best festival I have
ever seen.

About my film, “Chinti” (ant
in Hindi), it is about ant,
who decided to build his own
Taj Mahal.

When I was living near the
Taj Mahal, and I was really
impressed by that, there
were a lot of bugs below it.
After I returned to Russia, I
decided to create a short
film, and I used many differ-
ent kinds of tea, which is
very popular in India, I
thought it was a very good
idea.

The background is very
experimental, and it is a
combination of techniques
using software and sand ani-
mation.
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Futon

Futon does not have a story,
or any characters. I just
want to express my physical
feelings and also the psycho-
logical feelings that only
exist inside of me. I created
this film from my senses and
feelings, so it is very difficult
to express those in language.
However, if the audience
have any sympathy deep
inside of their bodies, that
will be my pleasure.
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I made this film as a senior, so
my school prepared various
things. This Hiroshima Inter-
national Animation festival is
so famous and the poster was
always put up so I have
known about this for long
time. ‘M’ échapper de son
regard’ means escape from
other’ s eye in French. The
reason why I used chicken in
this film is, actually I did not
have to use chicken, I had to
choose animals that are weak,
killed abusively and eaten by
people. I made this film in one
year with others in the school.
I came to Japan for the first
time, but I feel everything is
beautiful and everyone is kind
to me. I had trouble in the
hotel last night but many
people helped me. I was very
thankful to them.
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“I finally produced ‘Border-
line’ last year, in 2011, after
having played with the idea
for about three years, and
once I had the story it took
me a year to make. I am a
big fan of lonely characters,
and this animation docu-
ments the numerous suicide
attempts of a border guard.
My guard is suicidal, but I
tried to keep some humor in
the story. Sometimes in
Zurich, if you don’ t have
shoes or money, the border
guards won’t even let you in!
What I like most about
making films is that they
are always a souvenir of a
point of your life. Lastly, I
have to say that it is finally
a great pleasure to be able to
visit Japan!”
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Taxonomy

I’ m really honored to be
invited to this animation festi-
val. “Taxonomy” is the last
work of my wife. She had
finished this film three weeks
before she died. When she was
facing death, she realized that
everything in this world
seems apparently different,
but that things are fundamen-
tally the same. For instance,
insects, stones, and buildings
are the same, because these
are made of molecules.
Around the end of making this
film, her physical condition
was serious, and as she was
only able to work for a few
hours every day, it seemed
that even finishing this work
could be difficult. However,
her desire to finish this film
encouraged her to keep work-
ing. I’ d like you to see “Tax-
onomy” and to experience the
theme of her lifework, trans-
formation, expressed by her
drawings and my sound track.
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I started this self-portrait
project in 1980 with the
public photo machine on the
road. And my wife and child
joined in along the way. I am
still working on the project
now, and hopefully want to
continue until I die. My child
could inherit it, if he is inter-
ested. As I already had a con-
ceptual project, started five
years earlier, where I keep a
record everything I eat and
drink for 35 years, I wanted
to do something visual for
this project. Now taking the
portraits for the project has
become one of my routines,
just like brushing my teeth.

RIVZINI TV

Marta Pajek
AY—Era—Fk
SLEEPINCORD

[A)—=EVa—R] O, R—=5
REEDFREE [A3RT —F
TIMN TNE lsen (B)) &
[pepowina (NZ Di##) | Z2< -
DU THIMESTEHTT, 0D
FIZTEDR—=F 2V REETIE Tsnu¢
) EVHIEMEHZDTT
M, RO TR =¥y a—R)
TIRZFDOERNRLENZE LT,
MEEERTHAD T, Ah—=1—
THHELEM, ElhdHs0L
HODODBOEDO R AT
7eDTY, BlEHOANNZED
DOMEITERT B LR E
AENEMDBHEFE TN LR
ORI hHEENET,
ZOEBAAO DR =N
DNIEFNE TAVIS— ] EIEA
TVWET, Nz x, Ganrd
SfFHTELHNE, FIELESD
EREBREVAIICGEET AT
LEHD, DUBRIEEN S H17E
T9, ULhLESHMaZEHDSL
TVWEOMNEHRDFTD, BE
DHICENFNEWEEZ T
FERONEESTVETD,

‘The Tongueling’ (#]& TDIE

MTCUz, b, T
AREDFHEICE R 72R0]
El-oTWELE, LML, J
FD I oTzk 1 EF>TNT,
[ZHHENEDUR VDL EL
Nz WIS ELRE, H
AITKTHERIC DV TEELT
WAL TR REEZSTERAET,
AR =V =R EEZTY
EELI, FEEDTA, TAL
v—=rEHU&IRTEELT,
[CEERBALRENK] LR
KH5NFE L, 3BAA, ¥
iz Ebnnd, ®oTLE
IEDTLEMN, ZThoi
EILF T, hDFvS 72—
ETCMZTAEDOEEZE L,
ESF, LATLIEE N

The title of the film in Polish is
“Snepowina” and it is a neologism
created made from the words “sen”
meaning “dream or sleep” and
“pepowina” meaning “umbilical
cord”. An extra meaning of the word
‘snu¢” meaning “weave” is also
included in the original Polish but
that is subsequently lost in the
English translation of “Sleepincord”.
The film explores the shifts between
reality and dreams, the conscious
and unconscious, and is based on
my own sleeping habits. I suffer
from sleepwalking disorder and
therefore the viewer is never sure
what is reality and what is a dream,
just as the sleepwalker balances
between the two.

[ have named the three characters
that surround the unconscious girl
as “the helpers”. They can be seen to
both support and prevent her from
harm, but also to direct her against
her will, and are a somewhat
unnerving presence. However who
they are and what they represent I
have left open for interpretation to
give people freedom to attach their
own meanings and thoughts.
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THE TONGUELING

The Tongueling was my first
film. When I finished, I felt
“Gosh! I hate it. I don’ t want
to show this to anyone!” but
after everyone had seen it
and said “It was OK” I began
to feel “Maybe it wasn’ t that
bad”. Now I’ m in Japan,
talking about it, I feel great.
The story grows from the
last scene. When I was little,
I did just the same as in the
last scene. My mother said,
“Never, ever do that again!”
Then I had to do it. Starting
from there, I imagined what
other characters would do
with their tongues. Please

enjoy!
LAPPY @
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Overcast

It is a pretty simple story, a
series of events following a
straight line. The interpre-
tation of the film is open to
the audience, and so is the
humor. I wanted to try to
stick with a traditional
style of animation, but a lot
of people told me it looks
more like a movie. The
forest sequence was
inspired to some extent, by
Kurosawa’ s ‘Rashomon’ . I
had this idea in the back of
my mind when I was
making this sequence. The
film is pretty universal, so I
am sure that the Japanese
audience will enjoy it, too.
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ROOTS OF THE HIDDEN

I wanted to use certain
techniques for the film and
the idea came from there. It
was always a bit of an
experiment. Imagining how
it looks was difficult during
the pre-production process.
The story is based on the
concept that the memory
can be contained in an
object. You inherit the
memory of somebody by
owning their objects. Also,
the memory within the
object may become dis-
torted or change. A locket
acted as a means of trans-
portation to another world.
Once the character opens
it, she enters another world
of memories (her memory
or other people’ s memo-
ries), where she meets a
different version of herself.
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Heart of Winter
Au coeur de l'hiver

I have made films with
similar colors. This time I
wanted to make a film that
was very different from
previous ones in terms of
color. Then, the change of
seasons came to mind.
Because colors dramatically
change from winter to
spring, I decided to make a
film focusing on that time
of year. As the seasons
change, the colors change
and two rabbits have
babies. I enjoyed making
this heartwarming story.
The hardest thing was to
distinguish between the
two rabbits when I drew.

DNV ZAVZAR ¢

This film was created as a
mixture of my first film and
second film. The topic of
the first one was about
being afraid of the dark,
and the topic of the second
one was about being differ-
ent from others. And then,
the third one is about being
afraid of the dark, being
different from others and
accepting yourself as you
are.

I have never studied ani-
mation. I specialized in
painting. Visual art is very
important in short films.
So, I was able to make the
most of my specialty.
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Well, as you can see+--Everyone was drink -
ing, mingling, and having a lot of fun! See
if you can spot the Lappy Staff!
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