B KHTZ 0B LeELT,
F14RKREZDIFCELTT !
JREIE KOBAEEEZL LT BBl AW LET,
BHOTTT I LG RN SFESN I NT T TN S EN 27 =
A= g MElhy ZHBELTW R 280 T, - (B H14IC
& BHVOL SRS BICE, A 2— 0= T — AT
3> oL L RERRRIRI TR E BH O ROV EL DL
“"‘"mﬁéhﬂ\i@“ FAV=TVTA /[Ty~
Za— AN ERRDIZHDEI W 5 T KY) R
%%Zéhfb\i?b‘% EHF v 7T,
2, T az BIET AN T B OEREREIAR LITE 5
[TL—LAVIR. TRy 3y D OT LY T—2 3 QLRI
BN TEB IR ARA Y MIRE HHBMOSEHDE T, LT 27—
vaﬁ‘}lf?—’f‘ychiiﬁﬁ@?ifm’ﬁ:ﬁ%%#ﬁlLﬁfﬁg“(‘%%%‘%f)@
CEIARITAER LS Y REDFEFE T A F DLV F—IHii BTN %
s Fﬁf‘*@“
&, - NN I‘ SHIZEL GBS LT R b0 T B A%y 7 —
/ 7\ Sayok Al DEDBWZHL EIFET,
Welcome! The 14th International events include parties, optional cultural
Animation Festival has begun! experiences and trips. It’'s essential to
HIROSHIMA extends a very warm check the Daily Bulletin “Lappy News”
welcome to you all. as it contains all of the important infor-
Everyday the Festival program is mation about these events. At the Festi-
filled to the brim with a wide variety val, the “Frame In” space provides those
of outstanding animated films from of you wishing to launch your profes-
all over the world. Furthermore, in sional career with a chance to display
addition to the films, a whole your work while “Nexus Point”, on the
“second menu” of unmissable events other hand, is a free space where profes-
have been prepared to provide you sional animation filmmakers and produc-
with an opportunity to deepen your tion companies can give presentations
interactions with one another. These and publicize their work. A huge number

TIATAINIV « T2 —
HLED

Greetings from
the Festival Director

<

of works by student animators from
around the world can be previewed
at the “Educational Film Market”.
This Market is a treasure trove of
tomorrow’s new talent and is filled
with youthful energy. It is my
dearest wish that you can spend the
next 5 days having both an enjoyable
and valuable time. Once more, on
behalf of all the Festival staff, I
would like to extend a warm
welcome to you all.

@38H23H (k) ~26H (H) August 23rd (Thu.) ~26th (Sun.)
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Take a free bus to

three museums! 10:30am| 11:30am| 0:30pm| 1:30pm 2:30pm 3:30pm

T AT+ VORAR . i Hiroshima Museum of Art 10-45am ! 0-45pm ! 2-45pm !
B0 3 DOOFMMHECCT | KBRS 11:00am l 1:00pml l 3:00pm| l

7}%??_};7%52?§§ﬁ¥ﬂ Hiroshima Prefectural Art Museum
TEER N AN ETT o e o
SIS, L | T o UG Hinshing | ooopm 4 | z00pm L | 400pm
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A—=2aV Tz ATA7N)VDF . 11:30am| 0:30pm| 1:30pm| 2:30pm 3:30pm 4:30pm
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During the Animation festi- August 27th (Mon.) (Hiroshima City Museum of Contemporary Art is closed)
val, a free bus service con-

’ 1

necting the Aster Plaza and FEM Bus Stop n E n E E
three major museums in F2F— LTS
Hiroshima are available. | Aqtor Plaza

Moreover, show your ticket AR -

(or ticket stub) at Hiro- . .
. . Hirosh M f Art
shima City Museum of Con- 1roshima Atusewm of Ar

temporary Art or Hiro- LSRR
shima Prefectural Art |Hiroshima Prefectural Art Museum

Museum, and you will | 7AX7—/L7ZH
receive a discount. Aster Plaza

10:30am 11:30am 0:30pm 1:30pm| 2:30pm| 3:30pm

10:45am| 11:45am| 0:45pm| 1:45pm| 2:45pm| 3:45pm

11:00am| 0:00pm| 1:00pm/ 2:00pm| 3:00pm 4:00pm

11:30am  0:30pm 1:30pm 2:30pm| 3:30pm 4:30pm

TEEH, to show”

FLTT A=Yy REU T L. cn7  You might have a chance to show your
T AT ANV ETIEC OB 7L —LA  work, so hurry up! Bring your own work
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VIDSEED FIFES, and show it to everyone!
SHZELTICTE FMTERNE 22T Make your mark on the frame-in first,
2T~ BIBOEREFBIAATHARICE  “TODAY” “THE FIRST DAY” “A chance

and then the festival as well!
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"AWelcome to
hot
ve days!

In  the strong summer
sunshine, the crape myrtle (a
Japanese tree with pink
blossom) is swaying to the
fanfare of the cicadas.

Finally, the 14th Hiroshima
International Animation
Festival is underway. Many
guests from across the globe
have travelled to this venue,
the Aster Plaza. Everyone
looks excited with the expec-
tation of something truly
special. We finally selected
the competition program of
66 films for this festival from
an original 2,110 film

0

entries, and we are sure that
the entries that were finally
selected will move each
audience member.

Apart from the competition
program, we also have
screenings  prepared  to
celebrate the 30th anniver-
sary of ASIFA-JAPAN, and
on top of that, a huge
program consisting of
Norwegian films, so get
ready for an intense five
days.

Although summer is almost
at an end, let’s enjoy it as
much as we can.
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Being on a Selection Committee
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Olivier Cotte

1. What were your personal
selection criteria?

Today, everybody can make
a film with a PC and some
Software, and compared to
films, the process is much
easier and cheaper too. So
the technical skill is not
anymore a good criteria.
Actually, with the global
culture, every film tends to
look the same, or shares
some similar graphic styles,
which is boring during
selection. I was looking for
something original, new,
fresh, a mark of a personal-
ity, even with mistakes, but
at least a unique work.
Looking for the mark of a
new creator. In a word:
something interesting.
Whatever the technic in
use, or the script or the
visual or even the anima-
tion: just a film you can say
about: ok, there, there is a
personality, at least some-
thing new to me and not
just a copy or variation
(bad or good, whatever, it’ s
not the point) of something
already known.

2. What was the most difficult
thing in selection?

Staying awake? (’m kidding).
Be focused on 2,110 films?
Surely. Staying open
minded? Of course: that’ s
the goal and the condition
to choose a wide variety of
styles. Trying not to take
too much coffee? Yes,
indeed... Keeping the track?
Yes, that’ s the point: I
wanted to find something
new, so it’ s impossible to
get lazy because we had
very little time to watch
mostly only the beginning
of the film and try to imag-
ine if the rest would remain
the same, you had to antici-
pate, to understand the
intentions of the director. A
bit of all that and it’ s chal-
lenging.
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Iva Ciri¢

1. What were your personal
selection criteria?

This was my first experi-
ence with a big festival.
Also, It was my first time in
Japan and everything was
new for me. I was over-
whelmed with impressions
and amazed with organiza-
tion and efficiency of the
festival team. Other festi-
vals would learn a lot about
the way of managing.

The number of films we
had to watch was immense,
so the selection had to be
strict. Films would have to

have something unique to
attract the attention of the
selection jury. Being the
illustrator and graphic
artist too, the artistic
impact in the films was
very important for me
while I was watching them.
I was looking to experience
a personal touch of an
author, with a characteris-
tic poetic approach.

I have learned a lot from
my more experienced col-
leagues. Being the youngest
member of the jury, I
would have been glad if I
could have contributed with
my views on the arts that
belong to my generation.

2. What was the most difficult
thing in selection?

The most difficult thing for
me was to judge the last
circle of the selected films
for the competition pro-
grams. As an animator [
know how much work one
has to do for an animated
film, and how much the
authors care about entering
into such a significant
international festival. Each
rejection — one Sorrow
more. But, I think that we
all together made right
decisions by selecting the
films with a strong artistic
impression, good artistry
and fine structure.

A lot of films we have
watched had very different
styles, the technical and
poetical approach. It
required a concentration
and a certain effort to enter
and dedicate oneself to the
each personal poetics, and
to adapt yourself to the
other’ s way of thinking; to
prepare yourself for
another film and another
completely different experi-
ence. So, the comments and
opinions of other jury mem-
bers were very important to
me. Without the common
collaboration we could not
make it through the hours
and hours of watching of
2,110 films.
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Mary Kocol

1. What were your personal
selection criteria?

In this digital age, we see a
lot of computer-generated
animation everywhere; it’ s
easy to be bedazzled by
software and CG effects. I
appreciate the animated
films that contain a hand-
made element. It's too easy
sometimes to rely on tech-
nology to do the animation
work, but when a film con-
tains something handmade,
such as great drawing or
other handmade art, it can
really stand out. It’ s
intriguing to me when a
human hand moves things
around in between the
frames, creating what
comes to life frame by
frame.

A clever film is made espe-
cially more interesting
when it has an original or
powerful story to tell, or if
it's a beautiful visual poem
or expression. Of course
excellent animation
designed well, in any form,
with a good original sound
track, told in a comfortable
amount of time, got my
attention.

I was looking for something
fresh and original that had
not been seen before. It was
a pure delight when those
films appeared.

2. What was the most difficult
thing in selection?

The amount of films to
watch was staggering at
first. Sayoko Kinoshita
encouraged us everyday,
and so we watched all the
entries in just over two
weeks. Her direction and
expertise guided me during
the process, and the festival
staff gave us excellent sup-
port every single day.

This was a record number
of entries for the festival;
we watched 2,110 anima-
tions! The number of high
quality entries was amaz-
ing. With teamwork and
lots of lively discussions we
made the selections.
Making the final cut was
difficult, especially since I
know how much hard work,
time, and commitment goes
into making an animated
film. There were many
more excellent films that I
wish could have been
included, and I really hope
they will find their way in
front of an audience.

It was great to see so much
excellent, thought provok-
ing, and inspiring work
from all over the world.
Japan has been in my
thoughts and prayers since
the difficult days of March
2011. It was indeed an
honor to be invited to
Japan and participate in
the Selection Committee of
the 2012 Hiroshima Inter-
national Animation Festi-
val.
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Andrey Koulev

1. What were your personal
selection criteria?

A good film can be spotted
even by its opening titles.
From the first few frames it
becomes apparent if the
author has good taste or
not — it is not about techni-
cal skills, it is about the
film in its entirety — image,
sound, mystery...

In the world of noncommer-
cial animation shorts, the
visual appeal comes first
and the story goes to the
background. The director of
animated films is foremost
an artist.

2. What was the most difficult
thing in selection?

The films, that we saw
during those three weeks
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Illustration by Andrey Koulev

were more than 2,000 from
all over the world. That is
why we were struck by an
exceptional diversity both in
styles and genres. It is
exactly this diversity that
made our choice so difficult,
because in the end we had to
select just 66 films.
Fortunately the organization
was exceptional and thanks
to the efforts of Sayoko
Kinoshita and the festival
team, the work went
smoothly. We built a good
bond with the other commit-
tee members and we did not
have any significant
disagreements. In a nutshell
— there were no difficulties
for me.

Hiroshima Mon Amour!
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Mirai Mizue

1. What were your personal
selection criteria?

I highly appreciated the
films which deeply moved
me. There are various crite-
ria for technical skills, sto-
rytelling, design, etc ...
Some films are excellent in
those aspects but have no
impact on my personal feel-
ings. Conversely, some are
technically weak, but make
a strong impression on my
emotions. Therefore, the
technical aspect was sec-
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Films to be screened in the Norway Exhibition,
5th floor Audio & Visual Studio

ondary for me during the
selection process.

2. What was the most difficult
thing in selection?

Large numbers of films
could not be nominated
even though they were of
high quality. That was the
only difficulty I had during
the selection. The selection
is not something that is
done alone, but it is the
cooperation of five people.
In the course of discussion,
sometimes I could make my
opinion heard, but other

N

times I had to accept the
others selections. As a
result, we now have good
variety of films. We still
have to reject quite a few
splendid films. Many of
them are screened as spe-
cial programs (Best of The
World, Stars of Students,
Japanese Animation Today,
etc.). We hope you will
enjoy those programs
beside the competition, and
make the most of the festi-
val.

Title Director Duration Year
Elias and the treasure of the sea(TA 7 ALHEDTE) | Lise I. Osvoll 77 min 2010
Parasitoid Martin Lotherington 10 min 2011
Mr. Mustache Orjan Jensen 7 min. 2007
Little Miss Eyeflap Iram Haq 9 min. 2009
Evolusjon Rolf Aamot 17 min.43 sec. |1966
Relieff Rolf Aamot 14 min. 1967
Puls Rolf Aamot 27 min. 1986
Medusa: hun som ser Rolf Aamot 22 min. 1986
L’Ecalat Approchant Rolf Aamot 14 min. 14 sec.
Vikingen Trygve Rasmussen 2 min. 1959
The Sequential Art Espen Jorgensen
D.D.E “Lykka kjsem itj rekan pa ei fjol” Qvisten 2 min. 55 sec. | 2010
El Caco “Substitute” Qvisten 5 min. 20 sec. | 2006
BRAND IDENTITY BUMPERS NRK DESIGN
Karlsson on the Roof Vibeke Idsoe 74 min. 2002
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Babeldom is a collage filmed
in modern cities together
with moving images from
research in science and
technology from universi-
ties all over the world.

I asked scientists for images
of their most recent research,
as I had done with my film
“The Rumour of True Things”
twelve years before, and for
the oblique and curious view
they show of our society:
crowd behaviours, fluid
dynamics, nanotechonology
and astrophysics. I was
fascinated by the modeling
of the chaotic, for the first
time yielding to maths, and
from this grew the city of
the future, Babeldom.

The result is a city which
has encompassed places as
diverse as London and
Dubai, Berlin and Shang-
hai, Barcelona and Osaka.
But Babeldom is not a
random conglomeration of
buildings; the city has
evolved, building on the
foundations of previous
cities. At the lower levels of
the city the past is buried.
“We walk over it every day
of our lives, until we die
and then we become part of
other peoples past.” And
the future is as accessible
could one climb high enough,

© ancient mariner productions

fast enough. But the city is
growing at such speed it is
impossible to reach its
topmost boundaries.

In this city lives an explorer

who searches deep under-

ground for the past. The
woman he communicates
with 1s an archaeologist
specializing in the ancient
world. He finds her hair
clip, deep at the bottom of
the city and then he begins
to tell her the story of

Babeldom. Their correspon-

dence comes from both the
future and the present
Babeldom, where time is
centuries different at one
end of the city to the other.
Their stories, together with
voices from the future, the
fictional Ubermath and the
historical Solresol languages,
make up the narration.

In Babeldom all of time is
present at the same moment,
captured in different layers
of the city. It is an elegy of
city life, written and directed
by a Londoner, who is
aware of the pleasures and
fantasies such a city holds.

Paul Bush October 2011
(Excerpts, original text is
available at the screening
hall on Fri. 24.)
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The Citizens’ Gala Night, the first ever event in the history of
this festival, was held on August 22nd (Wed.).

In the parade, the Lappy Chorus, TE@CHERS, FREE TIME
(advertising manager of the festival) and others marched at
center of Hiroshima City to the music of the Hiroshima City
Firefighters’ Band. People were riveted by their vigorous
parade.

The Citizens’ Gala night in Alice Garden consisted of a variety
of programs, Performance by the Lappy Chorus &
TE@CHERS, Greetings from the festival associates, an
introduction to festival guests, a Sake barrel ceremony

“Kagami-Biraki” and others. Among these events, a rare

Hiroshima ‘Kagura’ performance by the “Ayanishi Kagura
Group” was met with great applause from the audience.
Slightly different from previous festivals, the great success of
this night left us feeling truly satisfied.
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