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Educational Film Market
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It seems that the Educational
Film Market has once again got
off to a hectic start!

It would be great to be able to
discuss details such as time and
date with the lecturers
beforehand, but before they
physically arrive in Hiroshima, it
is very difficult to do this.
However, we have finished the
discussion with the lecturers for
the moment on the focal point
of this student seminar, and
from today this is the real thing,
and we must try our best!

The lecturer for today's seminar is
Steven Brown, who is super famous
in US. animation circles. At the
moment, he is teaching students at
the department of illustration at the
Art Centre College of Design. For the
students who have come to
Hiroshima, we are showing films
such as ‘The Wonder Hospital’ that
was chosen as the best student film
at the SIGGRAPH 2010 in Los Angeles
at the end of last month. Mr. Brown
will make the presentation on
animation techniques for students
wishing to become professional
animators. You can't afford to miss it,
so please come and join us!
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13:00~13:30 [Tough Guys!J

Today, Nexus Point has an
enriched lineup. The 3DCG film,
“Tough Guys!” was created by
Shintaro Kishimoto, who was
nominated in one of the
renowned film competitions,
the Mainichi Film Concours.
“BOGAN  ANIMATION”  was
made by the staff of “Sleuth
101" “KUIBA" comes from
China. You can hear the
opinions and ideas of the
animators. Also, we are waiting
for your animation! Please
make the most of this chance,
and take a shot at the next
stage.

EAEAER(Shintaro Kishimoto)

14:00~14:30 BOGAN ANIMATIONSJ  Ben TIEFHOLZ MAURICE ARGIRO
16:30~17:00 [KUIBA%E$K teaser] Stéfanie ZHANG
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Today, we will hold a special
seminar by Jimmy Murakami,
who is famous for “The Snow-
man” and “When the Wind
Blows” We hope you will find it
worth waiting for.

Time: 9:30~18:00

Venue: 7t floor

The “Frame In” venue offers a
coffee service (¥ 10 per a cup),
as well as free internet space.
Please drop by when you want
to relax.
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* Event Schedule

10:00 ~ 11:00
Showing films from students
around the world.

11:00 ~ 12:30
The first student seminar:
Steven Brown, representative

for California Institute of the Arts.

Sometime in the afternoon:
Secret Seminar (look forward to
a special guest appearence!)

* Announcement:

In yesterday’s bulletin, today’s
lecturer was announced as
Kiyoshi Nishimoto, but due to a
change of schedule, Steven

Brown will be visiting instead.

13:00—14:00

14:30—15:00
Fiiaa)crs

Raoul Servais
11H14:00—15:00

11H16:30—17:30 7 —X—

SHDRa—]VToday’s Schedule

[VX—- L5 732Q&A-Q&A Seminar by Jimmy Murakami

R ARAE A EE-Short
Kanewarabe Animation Club
Al LA (Hirokazu Hosoyama)

¥OHLUED I F—DFE Seminars after August 9th
10H17:00—18:00 5L+ t)L 7 Q&A-Q&A Seminar by

SHLTNTITRT7Q&A-Q&A
Seminar by Michaela Pavlatové

-Animation College SummitCNMHIEE K%L HEE
¥ Masashi Koide, Hiroshi Onishi, Nobuhiro Aihara)

Animation pieces by
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“3D Animation Fair” Until Today
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The Gallery Space behind the
information desk is bustling
with activity every day of the
festival. This Section has been
converted into a Hiroshima
Educational Film Market (HEFM)
space! The goal of HEFM is to
serve as a platform to showcase
educational opportunities, seek
out new creative talent, and

exchange information about
activities and animation
projects.

HEFM has become a place
where art, education and indus-
try interconnect. This year there
are 16 organizations including
Japanese animation colleges,
schools and other related
animation groups such as the
Japan Media Art Festival.

Each booth provides various
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attractive exhibitions. You can
watch student film and 3D
animation, purchase artwork
collections and demo animation
software. Each student film is
experimental and/ visually
interesting.

The stage in the center of the
HEFM space will introduce
specific student films. The stage
also provides a space for presen-
tations  from | participating
colleges and schools, as well as
student seminars held by invited
guests at scheduled times.
Behind the stage is a booth
where you can watch 800
student films from around the
world. Why not take advantage
of this opportunity and watch
animations of your choosing?
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Booths>Musashino Art University/Tokyo University of the Arts Graduate School/
Joshibi University of Art and Design/Chukyo University/
Nagoya University of Arts and Sciences/Takarazuka University/
Hijiyama University Junior College/Hiroshima City University/Hiroshima Kokusai Gakuin University
Kyushu University/Laputa Art Animation School/Osaka Designers' College/

Anabuki Design College Hiroshima/Inter College Animation Festival/CG-ARTS Society/TVpaint
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| am very much honored to get involved with this renowned festival which
attracts over 20 thousand people from all over the world. | will do my best td
contribute to carry a peaceful message from Hiroshima to the world.(Nishimura)
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Editor’s
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On Monday, August 9%, there will be a symposium entitled “What kind of prospects do compa-
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Room

Symposium

Iwas really moved and cheered up by the dance and song of *Spring Up LaPPY|{  3D/NAE V3> 7L A -7 3D high—deﬁnition television  clay nies hold today, and what kind of talent are they looking for?” in the 7" floor seminar room.
atthe ceremony. Bulletin team members keep trying our best! (Tomoko) = A—vavb i, cH5  animation produced by director Ito (R Rl Students who want to learn about career opportunities should come and participate.
HRIEBIHIIFE, Yuichi will be shown for the first time in
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the world. Please enjoy this event, too.
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International Honorary President, Raoul Servais
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I am very happy to be here and
to be welcomed again, and |
am proud of my position as
president in this special time,
the 50™ anniversary of ASIFA. |
would like to do my best. | am
also proud to be able to show
my retrospective works to this
audience. | would like to talk
about my films and also about
ASIFA.

This festival has been improv-
ing every time, and | am
pleasantly surprised each time,
but what doesn’'t change is the
sincere and enthusiastic spirit
of the people in Hiroshima. The
International Selection Commi-
ttee has selected many high
quality films. Every festival has
its own charm, and | feel that
this particular festival has a
special welcoming and friendly
atmosphere that could only be
created by the city of
Hiroshima, having endured
great sufferings and a success-
ful reconstruction.
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I am very happy to be here for
the second time. | was here in
2004 for the 50th anniversary
of “Animal Farm”. My father
John Halas lived and breathed
animation, and my job is to
look after his works and to help
spread them around the world.
I am looking forward to
watching and experiencing
various films in this festival as a
chairperson of the board for
the international jury.
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Anri Koulev
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This is my first time to visit
Hiroshima and | already love this
place and the people. | have not
much to say yet since | haven't
really started my duty, but |
hope to be able to talk to you
more after | have started. There
is an exhibit of my illustrations at
this festival. Sayoko described
my works as ‘"erotic and
political’, but | believe that they
are the same thing.
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Michaela Pavlatova
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I was nominated for the
Grandprix once in this festi-
val and I feel lucky to be
awarded such an honorable
prize. I look forward to
watching many films here
and also attending the
other programs that I think
will all be very interesting.
I also represent the Czech
Republic’ s International
Animation festival “Ani-
fest”, so I would like to talk
about that as well.
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Gerrit van Dijk
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In 1985, I joined the first
Hiroshima Festival, and
this time, I have joined the
25th anniversary of this
festival. I’ d like to partici-
pate in the 50th anniver-

sary, too, and then I’ 11 be
just like Mr. John Halas,
who is a father of Vivien
Halas.
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Alexey Alexeev
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Thank you for introducing
me with a compliment. I
don’ t know if my films are
as funny as Sayoko says,
because I think that they
are serious.

I’ m looking forward to
watching the competition’ s
films as part of the jury
work. There are many
strong films in this year’ s
Hiroshima Festival, so I
expect I will like it.
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This is my 3rd time to join
the Hiroshima Festival. I
designed posters for this
festival twice, and served
as an international selec-
tion committee member
once. It was very hard to
watch over 100 films per
day. My bottom was very
sore. It was hell! However, I
couldn’ t say “No” when I
was asked to join this festi-
val as a jury member. This
time, I feel it’ s going to be
another year of hard work.
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Festival Director Sayoko
Kinoshita introduces Nicole
Salomon, who couldn’ t
attend the Hiroshima festi-
val last time. Ms. Salomon
also speaks about the Hiro-
shima festival.
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Thank you for introducing
me, I’ d like to talk for a
moment.

I’ m from France, and we
have the oldest animation
festival which is called the
Annecy Animation Festival,
but I cannot say it’ s the
best animation festival in
the world. I think the Hiro-
shima festival is more excit-
ing. A big difference is that
the Hiroshima festival has
higher quality film even
though it’ s smaller than
the Annecy festival, and we
can meet a lot of artists
from all around the world
who return for each festival.
I’ m very happy about this.
Sayoko, who joined the
Annecy festival in 1960,
has made a wonderful festi-
val here in Hiroshima.

I love animation, I love
artists of animation.

This festival is about the
people who give their
hearts to the screen.
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Q.How was this project

started?

A .Different aspects of movie
making:

I had a couple of stories,
and when John Lasseter
took over as the creative
director he wanted to
revitalize the animation
department. He wanted
people to pitch some ideas
so I pitched in with mine,
and he seemed to like the
clock character.

He liked people to direct
short films first to get the
idea of the processes, then
to move on to bigger, longer
films.

And hopefully, you can get a
lot of nice shorts out of it.

It is definitely a training
ground.

So we are just developing
the idea for the next feature
film right now.

Hopefully I will get a green
light.

Q.What was the hardest part of
making this film?

A.Ithink the hardest part of
making this film was to tell
the story with characters
that could not talk, they do
not have faces so that they
cannot make expressions,
or show emotions, just
relying on body language.

It was even more difficult
than I had thought it would
be.

It was like having a Charlie
Chaplin  with no head,
though!

Q.What was the fun part?

A.I enjoyed it all. T really
enjoyed  working  with
animators who bring their
work to life. They know
unique ways to solve the
problems.They did a really
good job.

It was also fun to realize the
atmosphere of a foggy
night, working with
lighters. It’s exciting to see

it happen. Sitting and
watching the films, we had
Dario Mariannelli do the
music, he won an oscar in
2008 for the music for the
movie ‘Atonement’.

Q.Could you tell us about
tomorrow’ s presentation a
little bit for the audience?

A.I hope that they will like
it. They will be shown a
film, and right afterwards,
we will sit down and go
through some of the basic
processes we went through.
There are a couple of new
technological things that we
sort of discovered along the
way.

Q.The texture looks very real?

A.That was the whole
reason why we put this film
together in the first place.
So many of the films lately
have been about human
and organic things, which
computers naturally don’t
do well, because they are
computers.

The computer should be
able to show that without
any problems.

Then hopefully we will have
some questions at the end,
if they want to know more
about it.

Q.Could you convey a message
for the audience of the
Hiroshima International
Animation Festival?

A.T've neither been to
Japan, nor any part of Asia
in my life. I was born in
Spain and moved to the
U.S. I've been to Europe,
but as I said have never
been to any part of Asia. It
is just incredible to have
been invited!

T hope everybody just enjoys
it.
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Pixer Latest Short”Day&Night” ,Screening& Seminar Today,13:30 ~ ,Grand Hall.
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Q. You have said that you
were inspired by Mr. Al
Hirschfeld, could you tell us
the details?

A. What I like about him
are the lines he draws, they
are very liquid and smooth.
It’ s really admirable. That
was something I emulated
while I was learning how to
draw. I was 18 years old
when I first saw his draw-
ings, but before that I had
never even heard about
him. There were many art-
ists besides him, but I felt
that it was natural for me
to draw the same way as he
did.

Q. Have you been interested in
animation since you were
child? Was it your dream to be
an animator?

A. My father was not an
artist, but a craftsman who
built boats and houses.
When I was about 5 years
old, he built a studio for
Richard Williams, the
director of the movie “Who
Framed Roger Rabbit”. My
father brought back maga-
zines and articles regarding
animation, and by looking
at these, I was introduced
to the world of animation.
To tell you the truth, last
yvear I finally had the
chance to meet Richard for
the first time and we talked
about my father, I also
mentioned the studio to
him.

Q. What is the most enjoyable
thing, and the hardest thing in
creating animation?

A. The most exciting
moment is the time when I
know that the idea is going
to come true, on the other
hand, the sad moment is
the time when it doesn’ t
happen or when things
don’ t quite go according to
plan. Having no time and
no money is also sad, but I
think that’ s pretty univer-
sal.

Q. What are the skills required
to be an animator?

A. Good observation skills

are necessary. Patience is
also important, as I can
dwell on something for
many, many hours.

Q. How did you come up with
the story of “Day & Night”?
A. When I first came up
with the idea, I didn’ t
have that much of the story.
It was more like a special
effect that I was playing
with for a while. It was like
a “keyhole” where you could
look though the character
as a ‘hole’ . The other idea
was the concept of the hori-
zon, where the two charac-
ters would perceive the
same horizon differently,
when in actual fact it was
exactly the same. I guess
this is tied in with the
sunset theme, whereby the
characters do not just
become each other, but can
also learn from one another
and take this knowledge to
heart.

Q. What was the most difficult
part of producing “Day &
Night”?

A. Pixar hadn’ t produced a
drawn animated film, and
we didn’ t really have expe-
rienced staff. We re-worked
ideas many times and even-
tually it took 3 months to
animate it. The main
reason for the re-working
was that we had to manipu-
late both drawn animation
and computerized anima-
tion at the same time while
guessing the timing.

Q. Could you give a message
to the audience?

A. Just watch and enjoy it.
You don’ t have to read into
it too deeply. At first, some
people advised me to high-
light the contrasts between
the two characters: such as
woman and man, black and
white, different political
ideals etc. But I wanted to
keep it simple and stick
with abstract characters.
As a result, this film has
different interpretations
depending on the audience.
Q. Do you have any messages
for future animators?

A. T always tell this to the
students: please try to come
up with your own ideas, not
only making parodies or
using existing characters,
but also investigating your
own ideas and realizing
your own methods.
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Jimmy Murakami’s Documentary and His New Feature Film
— [ Think It Is More Important to Remember What Happened.
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It was 20 years ago that I |

told a friend of mine (Se |-

Merry Doyle, director), who
was the editor of my com-
mercial films about my
story and my life. Since
then, he has been thinking
about it as material for a
film. Recently, he said,
“Jimmy, I want to make
this film about your life”,
because he knew that I was
writing my autobiography. I
said “Yes”, because I
thought that it was impor-
tant to make a film show-
ing what had happened in
the camp, because people
do not really know the
details of how the
Japanese-Americans were
interned.

I am developing a new fea-
ture film project at the
moment.

The title is "The Morning of
100 Suns", this story takes
place before and after the
atomic bomb was dropped
on Hiroshima, and also fea-
tures a love story similar to
Romeo and Juliet, but set
in Hiroshima.

When I was 24 years old, 1
lived in Tokyo, after the
Korean War. I passed Hiro-
shima at that time on the
way to Kyushu, I was so
surprised that there were
no trees in the area.

But in 2004, when I came
back here, I saw the Peace
Memorial Museum. I got a

lightning bolt sensation
through my body and it
suddenly came to me that I
have to make this into a
film. When I did “When the
Wind Blows”, I had more or
less the same feeling.

I think it is more important
to remember what hap-
pened in Hiroshima,
because I think that the
threat is increasing now
that many countries have
bombs. Even though
America and Russia made
an agreement to reduce
nuclear weapons, they still
have enough bombs to kill
everyone on the surface of
the earth 5 times over. Why
do they have to keep so
many nuclear weapons?

So I have a very negative
opinion about living with
bombs in politicians’ hands.
It is very dangerous. By
seeing this film, I want
people to think again that
these will kill all of us.

This project has been sup-
ported by ‘the Arts Council
of Ireland’ , and once it is
finished ‘Culture Ireland’

will support the promotion,
even though it has no direct
connection to Ireland.

cultureireland
culturéireann

promaoting Irish orts worldwide
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How | became captivated by the works of Karel Zeman
1\EF3# 1/ Kosei Ono
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Ono, a leading critic in animation, talks about Karel Zeman and the 100th anniversary celebration of his birth.
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2010 is not only the 50th
anniversary of ASIFA, but also
the 100th anniversary of the
Czech filmmaker Karel Zeman's
birth. Celebrations for this
event were made at the
international animation festival
"Anifest" held at Tepice, the
Czech Republic with
screenings of all of his films and
a symposium of his works. | was
invited as one of eight speakers
at the event, and to my
surprise, | discovered that | was
the only person who had

actually met him in person
except for Zeman's
grand-daughter.

When Zeman's feature film
"Vynalez zkazy (The fabulous
World of Jules Verne)” was
released in 1959, | was a high
school student in Tokyo, and |
was completely fascinated by
the images that were just like
the woodcut illustrations in
Jules Verne's original novel, but
only more moving.

"This is the film | was waiting
for. Not just a theatrical film,
documentary film or cartoon
film, but as an original field that
included all of them. If | dare
say, this was the discovery of
'the' film that has a unique
world of its own." | will never
forget that it was Kobo Abe
(1924-93) who most praised
this work in Japan, at the time
expressing these words.

| became so fascinated by the
film that | visited the Czech
Republic just to meet Mr.
Zeman and was able to
interview him and meet his
family. This year, 26 years later, |
revisited the Czech Republic
and spoke about how Zeman's
works have been accepted in
Japan.

One of Karel Zeman's earlier
works as a puppet animator is a
series of shorts on ‘Prokouk’,
and the elegant humor

expressed by the puppets’

movement

made me smile. A color short
film "Inspirace (Inspiration)"(1949)
is a miraculous masterpiece
that shines in the world's
animation history. A boy
imagines a love story in a
crystalline  micro  world by
seeing a glass princess dancing
and a glass horse running in a
dew drop on a leaf.

| am repeatedly fascinated by
Zeman's magical touch that
creates speedy and elegant
movement of the glass dolls
that actually aren’t moving as
they may appear to be, and
Zeman's innocent eyes always
keep the film fresh.

Nowadays, in the world of
films, photorealism (this is a
word used by Ray Harryhausen on
"Jurassic Park") achieved by
using CG is the mainstream,
but as a contrast, what Karel
Zeman has challenged on
"Vynalez zkézy (The fabulous
World of Jules Verne)" was not
to connect fantasy and reality
without a seam, but to join his
imagination with reality and
devour it. Thus, the significance
of watching Zeman's films is, in
this world where special effects
films reflect the advancement
of cinematic technology, to ask
ourselves a  fundamental
question "what is the film?".
"Vynalez zkézy (The fabulous
World of Jules Verne)" is, and
always will be one of the
greatest works of art | have
ever witnessed in my life.
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Karel Zeman Exhibition is held in the Large
practice room on 6th floor during this festival !!
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