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CBET U CYMPAK
LIGHT AND TWILIGHT

AmpupauH Paxumos
Amriddin Rakhimov

AmMpuagnH Paxmmos poavncs B ylaHbe, HO elle B PaHHEM [eT-
cTBe nepeexan B MOCKBY, raie OKOHYMA N1Uen «<BopobbeBbl ropbi», MPo-
ponxun obyueHve B MNepBOM MOCKOBCKOM FOCYAQPCTBEHHOM Meau-
LMHCKOM yHuBepcutete nmerHn .M. CeuyeHOoBa 1 3aTemM MoCTynun B
OPANHATYPY MO CEepPASYHO-COCYANCTON XUPYPIMN. 3AHNUMATLCS XMBO-
MNCbIO HAYAN ellle B CTapLuen LwKone. NocTteneHHo xo66u nepepocno
B CTPOCTHOE YBNeYEHMe: K NePBbiM KAPAHAALIHBIM HABPOCKAM 1 pu-
CYHKAM yrnem o6aBNANCH 1 CTOHKOBbIE MONOTHA.

CeroaHs AMpUAAMH PAXIMOB HOCTOMYMBO MLLIET CBOV OCOOBbIN MyTh
B XMBOMWCK, N 3TN MOUCKN NAYT CPA3Y B HECKONMbKMX HAMPABNEHWSIX.
Mpexae BCero sto PAsBUTE TeMbl TOPOACKOrO U CenbCkoro nensa-
xen. TecHOs CBSI3b C MPWUPOAHBIM NOHAWAGTOM He NPOCTO NMpuaaeT
€ro MCKYCCTBY OMPENENeHHbI OTTeHOK, HO SIBNSETCS CTePXHEM, OC-
HOBOW BCEW TBOPYECKOW «KOHCTUTYUMM» XyAOXHMKA. OBpalueHne K
OnbITy GPAHLIY3CKOW MEN3AXHOW LLKOMbl OTMEYEHO W MOATBEPXAEHO
CcamMuM aBTopoM. MNMonotHa Kamung Mucappo n Ansdpena Cucnes Bo
MHOTFOM MOMOIN AMPUAAMHY BLIPABOTATL CBOE MOHMMAHNE CTPYK-
TYPbl XVBOMWCHOrO MPOCTPAHCTBA, MPEOAONETb U3ONNPOBAHHOCTb
npeaMeToB OT cpefbl, A0BUTLCS VX OPIraHMYECKOro CAusHUS 1 ybe-
OUTENbHOW Mepeaayn CBeta U Bo3ayxd. LiBeTHble TeHu, pednekcol v
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Amriddin Rakhimov was born in Dushanbe, but moved to Moscow
in early childhood. He graduated from Moscow’s lyceum «Vorobyovy
Gory» and continued his education as a student of .M. Sechenov First
Moscow State Medical University. After that he became an intemn of
the department of cardiovascular surgery. He took up painting when
he was in high school. Gradually Rakhimov’s hobby turned into passion:
he added panel paintings to his first pencil sketches and coal drawings.

Today Amriddin Rakhimov is persistently looking for his own special way
in the sphere of pictural art and this search goes on in several directions at
once. First of dll it’s the development of the theme of city and village lana-
scape. Close connection with natural landscape theme gives his works

1. A. PaxumoB. laBaub. 2017. X., m. 18x24.
I3 cobpanus xypHana «Pycckan ranepes — XXI Bek»
A. Rakhimov. Harbour. 2017. Canvas, oil. 18x24.
«Russian Gallery — XXI Century» Magazine collection

2. A. Paxumos. Xenbcunku. 2017. X., m. 20x25.
U3 cobpanus xypHana «Pycckas ranepea — XXI Bek»
A. Rakhimov. Helsinki.2017. Canvas, oil. 20x25.
«Russian Gallery — XXI Century» Magazine collection

3. A. PaxumoB. TuwmHa. 2017. X., m. 18x24
A.Rakhimov. Silence. 2017. Canvas, oil. 18x24
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4. A. Paxumos. UHcOpyk. 2015.
X., M. 20x25
A. Rakhimov. Innsbruck. 2015.
(Canvas, oil. 20x25

5. A. Paxumos. [lepeBhs. 2016.
X., M. 24x30
A. Rakhimov. Village. 2016.
Canvas, oil. 24x30

6. A. PaxumoB. 3uma. 2016.
X., m. 18x24
A. Rakhimov. Winter. 2016.
(Canvas, oil. 18x24

BANEPbLl 1 B CAMOM fiene POAHST ero MaHepy NCbMA C TBOPYECKUM
METOAOM NMMPECCUOHMNCTOB. AMPUAANHY 6AM13Ka X 2hEeMepPHOCTb
M NPO3PAYHOCTb: MOYTV B KAXAOM ero paboTte BCTpeyaetcs ocobas
rAPMOHWSI OCBELLEHMS N NPeaMETA, YNCTOTA M CBEXECTb MPUPOAHO-
ro MOTMBA. BMecTe C TeM Hepeako BO3HMKAET 0Bpas MyCTbIHHOIO, B
YEeM-TO TPEBOXHOIO MPOCTPAHCTBA, rAe HEM3OEXHOCTb 30KOHOB XM3-
HN KOXETCS HEOOONMMOWM, Bbi3bIBAS YYBCTBO 3bIOKOCTW, AABILLErO Oau-
HOYEeCTBA, CBOEIO POAd «CYMPAKA BbiTHS»,

Mpnpoaa 1 CBET — MOXANyn, HAMGoNee PACKPLITbIE TEMbI B TBOPYE-
CTBE XyAOXHWKA. CBET NyHbl BLICTYNAET KOK BEYHbBIA AHTArOHNCT CYyMpPQa-
K. «B HOUYM NyHHbIN CBET 0BNAAAET YAMBUTENbHON CMOCOBHOCTLIO Me-
HSITb BOCMAPUSTUE MPMBLIYHBIX Nen3axen, — rosoput AMpumaanH. — OH
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7. A. Paxumos. Teepckas, 3¢ ek cHera.
2017.X., m. 45x60
A. Rakhimov. Tverskaya, snow effect.
2017. Canvas, oil. 45x60

8. A. PaxumoB. CBeya ropena. 2017.
X., M. 40x50
A. Rakhimov. A burning candle. 2017.
Canvas, oil. 40x50

positive coloring and serves as come core, some basis of the whole cre-
ative «constitution» of an artist. Using the French landscape school as a
reference was noted and confirmed by the author himself. The paintings
of Camille Pissarro and Alfred Sisley greatly helped Amriddin to develop
his own understanding of the structure of figurative space, to overcome
the isolation of objects from the environment, to achieve their organic fu-
sion and convincing light and air transfer. Colorful shadows, overtones and
values indeed make his draughtsmanship look like the creative method of
impressionists. Amriddin is close to their ephemerality and fransparency:
almost all his works have a special harmony of lighting and the subject,
clarity and freshness of natural motifs. At the same time his works some-
fimes show an image of a desolate and somehow distressing space where
the certainty of the laws of life feels like something insurmountable, gives a
feeling of instability, heavy loneliness, a sort of «twilight of existencen.

Nature and light must be the most frequent themes this artist uses.
The moonlight serves as the eternal antagonist of twilight. «The moon-
light in the night has a remarkable ability of changing the way we
perceive familiar landscapes», — Amriddin says. — «lt does more than
tfransforming their outlines by shifting the details that go unnoticed dur-
ing the day to the foreground. Such light sharpens and simultaneously
diffuses the forms. Perceiving these changed forms and remembering
them can change the way we see the world during the day».

By his nature Amriddin Rakhimov is a contemplator and a thinker.
The reality of the images he paints does not stand in the way of hid-
den metaphysics. Ultimately the experience with composition, image
space, color and light serve only as a guide for the artist on the way to
creating his own figurative language and his own reality which allow
us to see the hidden internal life of the author.

Yepishin A.S., Ph.D. in History of Arts, member of the Union
of Russian Artists, member of AAH (Association of Art Historians)
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HE TONbKO TPAHCHOPMUPYET X OYEPTAHMS, HO U BbIABUIrAET HA NEPBLIN
MNAH AETONV, KOTOPble OKA3bIBAKOTCS HE3AMEUYEHHbIMY AHEM. TaKomn
CBET 300CTPSIET 1 OAHOBPEMEHHO PacCcemBAeT GOPMbI, BNEYATNIEHNE U
BOCMOMWVHAOHME O KOTOPbLIX MEHSIET HALL B3rAsIA HQ AHEBHOW MUY,

Mo csoemy cknagy AMpuaanH PaxmoB — cosepuaTtenb, MbICnn-
Tenb. PeanbHOCTb 3AneUaTieHHbIX MM 06pA30B He MeLLIAeT NOACTYAHON
MeTadU3MKe. B KOHEYHOM CUETE, SKCMEPVIMEHTh C KOMMO3MUVEN U
MPOCTPAHCTBOM KAPTVHbI, LIBETOM 1 CBETOM, ML MOMOTQIOT XYAOXHW-
Ky CO3QTb CBOW MAACTUYECKNI 13bIK 1 COBCTBEHHYIO PEANbHOCTb, MPK-
OTKPbIBAIOLLME BHYTPEHHIOIO MOTAEHHYIO XWM3Hb QBTOPA.

A.C. Enuwiun, kandudam uckyccmaosedeHus,
uner Coto3a xydoxHukos Poccuu, yneq AUC (Accoyuayus uckyccmeogedos)

9. A. Paxumos. flopora. 2017. X., m. 40x50
A. Rakhimov. Road. 2017. Canvas, oil. 40x50

10. A. Paxumog. Ytpo. 2017. X., m. 10x15
A. Rakhimov. Morning. 2017. Canvas, oil. 10x15

11. A. Paxumos. [lenb. 2017. X., m. 10x15
A. Rakhimov. Day. 2017. Canvas, oil. 10x15

12. A. PaxumoB. Houb. 2017. X., m. 10x15
A. Rakhimov. Night. 2017. Canvas, oil. 10x15
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