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IT 1S PRECGISELY
THROUGH THE
IDEAS OF DRAG
AND CROSS
-DRESSING
THAT THE FEMALE
BODYBUILDER'S
UBVERSIVENESS
GAN BE MEASURED
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N T ATING CENVER
WRAG INPLIPIT LY
REVEALS THE
MTATIVE FTRUPTURE
OF CEMVER [TIELF
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JUVITH BUTER






www.thelabprogram.com/corinnemazzoli @thelabprogram  www.salagiocchi.it ~ @corinzia_

GUIEDING

MESS
MASS




BODYBUILDING IS SURELY ONE OF
THE ‘gllEEIiEST’ ACTIVITIES WITHIN
POSTMODERN GULTURE RS, DEPENDENT
UPON ITS CONTEXT,

THE FLENING FEMALE BODYBUILDER MAY
BE READ RS EITHER EMBODYING FEMINIST
POLITICS AND CHALLENGING TRADITIONAL
FEMININE BEAUTY OR AS A STRANGELY
EROTIC SPEGTAGLE.

EITHER WRY BODYBUILDING GHALLENGES
THETRADITIONAL SEX/GENDER/SENUALITY
CONTINUUM NOT ONLY BY DE-
ESSENTIALIZING THE GENDERED BODY
BUT ALSO BY GHALLENGING THE NARROW
PERGEPTION OF HETEROEROTICS.

NIALL RICHARDSON
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Doug Aoki
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