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A picture with the well known director Martin Scorsese
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Films competition in UAE with Bilal Abdullah and Ibrahim Al-Ameeri
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Press conference from Emirate’s Movie Competition in 2001, his Highness Mohammed Ahmed Alsuwaidi
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A shot from Alramram movie with the Musican George Zamfeer
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With the Kuwaiti Critic Najah Karam, Dubai with the British Director Terry, Dubai Festival in 2008
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* Member and chairman of arbitration committees in more than 40 film festivals Arab
and international, including:

- Singapore International Film Festival, Singapore 2007.

- Arab Film Biennial - Paris 2003.

- International Film Festival of Ecofilm, Rhodes, Greece 2003.

- Beirut International Documentary Film Festival “Dokyoudis”, Beirut 2003.

- Durban International Film Festival, South Africa 2008.
* Received many awards, decorations and honors, including:

- Honored by the Baghdad Film Festival, 2005.

-“Order of Merit Civil” by His Majesty King Juan Carlos I, 2010.

- Honored by the Malmé Film Festival, 2011.

- Honored by the Sharjah National Theater Ensemble, 2011.

- Honored by the “Mohammed Al Majid Award for Creativity”, Bahrain 2013.

- Arab Personality of the Year Award at the Berlin International Film Festival,
Arab Film Center and Hollywood Reporter magazine, Berlin 2018.

- Special Cultural Award of “Al Owais Creativity Awards”, 2018.

- Honoring the “Kochi Metro Festival - Bahrain Short Film Festival”, Bahrain
2019.
* Supervising the publication of the “Audio Book” series, the Cultural Complex - Abu
Dhabi.
* Supervising the “Films from the UAE” exhibition in 2001.
* Establishment of the Information Bank of the Computer Research and Studies Center,
Dubai Police.
+ Cooperation in writing and editing articles, investigations and stories of the newspaper
“Al-Bayan” (1982-1990).
 Cooperation in the writing and editing of articles and free columns of the newspaper
“Gulf” (1990-1999).
* Collaboration in writing and editing newspaper articles for “Al Ittihad” (2000-2001).
* Collaboration in writing and covering newspaper articles for “Akhbar Al Arab” (2002).
* Publication and editing of various magazines and publications: (Information 1984-
1988, Meeting 1987, Visions 1989, Bulletin of the Center for Research and Studies
1991-1993, Social Awareness 1995).
 Writing in different magazines: (poetry - cultural complex, the Rafed - Department of

Culture and Information in Sharjah.)
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Achievements:

* Directing short advertisements and programs during university studies 1986-1988.

* Directing a short feature film “Al-Ramram”, winner the first prize in the Short Film
Competition - Cultural complex, Abu Dhabi 1994.

* Directing a documentary film “The Iris Chamber: 100 Years of Cinema” - Sharjah
Culture and Information Department 1995-1996.

* Directing a documentary film about music entitled “Horizontal and Decoration in the
Baroque Era” (1999).

* Directing a short documentary film “The Guardians of the Mountain” 2005.

* Pictures of the documentary “Sisters of Solitude” (in progress).

* Directing of many concerts, documentaries programs and lectures, such as “Naseer
Shamma concert”, “Lights and shadows: Hafiz Abdulrahman”, “George Zamfir”,
“Robae Cumidas”, “Japanese Cultural Week”.

* Directing joint works with different artists, such as Marcel Khalife, Omaima Al Khalil,
Jawad Al Assadi, Heba Al Qawas, Mohammed Malas and George Zamfir.

* Directing a video clip by Jawad Al Ali.

* Directing various programs on Ibn Battuta’s tour in Algeria and Turkey (under con-
struction).

* Participated in the writing of the long Greek film “ Cuddle (Hold Me),” directed by
Lucia Ricaki, 2006.

* Participated in the writing of scenarios, editing, and supervision of more than 100 films
(long, short, documentary) Arab and international.

* Writing film criticism and covering different festivals.

* Participated in many Arab and international festivals since the late eighties, including
Cannes Film Festival, Berlin Film Festival, Venice Film Festival, Toronto Film Festival,
Independent Arab Screen Festival, Tehran International Animation Film Festival, Arab
Film Biennial - Paris, Carthage Film Festival, Damascus International Film Festival,

Bahrain First Film Festival, Distinct Arab Film Festival - Kuwait.
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sorting for different magazines and publications.

* Dealing with information through the establishment of a police information bank,
from internal sources (press organizations, cultural bodies and departments) or external
(Dialog, the Internet, various magazines and newspapers).

* Extensive relationships with Arab and international festivals, directors, producers, pro-
duction companies ...

 Extensive relationships with filmmakers in the UAE.

* Various training courses in:

- Training and Development Center 1984.
- Human resource development 1986.

- Al Bayan Newspaper, 1987.

- Sharjah TV 1990.
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About Massoud Amrullah

Professional skills:

* Media researcher in Dubai Police General Command from 1988-1997.

* Director of the Technical Production Unit from April 1997 to August 2007.

* Founder and Director of UAE Film Competition from 2001-2007.

* Programmer for “Arab Nights”, “Promising Emiratis”, Dubai International Film Fes-
tival 2004-2005.

* Director of Al Muhr Arab Competition, Dubai International Film Festival 2006.

* Director of the Dubai International Film Festival 2007-2017.

¢ Director of Gulf Film Festival, Dubai 2008-2013.

Member of the Founding Committee of the First Gulf Film Forum (1994-2000).

* Former member of the cinema group at the symposium of Culture and Science - Dubai.
« Publishing critical essays and cinematic writings in many newspapers and magazines.
» Research visit to the Library of Congress in Washington, 1993, and to learn how the
information system, and cataloging the library and its contents.

» The 1990 “Differential Tests” course for discovering the level of intelligence, abilities
and skills of employees or applicants.

* A course in the art of journalism, especially magazines, pamphlets and brochures.

* Dealing with newspapers and magazines, covering news, investigations and writing
free columns.

* Supervising the publication brochure of the Center for Research and Studies, the “So-
cial Awareness” magazine issued by the Association for the awareness and care of juve-
niles, and the “ visions” (personal).

* Conducting field research and designing public opinion survey forms.

» Working in the field of public relations and dealing with different parties.
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Ola EI Shafei - Egyptian film critic:

Every time he climbs onto the theater stage, he receives a high level of applause
from the young Gulf filmmakers, directors, writers, actors and technicians, who
are grateful for his tireless efforts to lay the groundwork for establishing a nu-

cleus of Gulf cinema.

He is Massoud Amrullah, who is always calm, subtle, quiet, but always listen-
ing, always thinking about developing and benefiting everyone around him.. At
the beginning of his dream, He heard people whispering around him, talking
about his thoughts about establishing a cinema in the Gulf without any audi-
ence or pillars for a real industry. However, those who questioned his point of
view retreated to the background of the cadre; some of them disbelieved his

accomplishments while others had only applause.
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Ziad Abdullah - Writer, poet, critic Syrian resident in the UAE:

What Massoud Amrullah Al Ali created in the UAE or in the Arabian Gulf, in
general, cinematically and creatively, is like making those adventurers domi-
nated by passion and leadership, believing in the impossible, where the room
for discovery is very little of what he longs for, everywhere. There are very slim
and nonexistent chances of finding a place on the cinematic map.

Then he sets up an Emirati film society, putting aside his films and personal
projects, making the impossible possible and later accomplished and trampled.
We can now talk about two generations of Emirati and Gulf filmmakers, who
grew up and made their first films in “UAE Film Competition “, the “Gulf Fes-
tival” and the “Dubai International Film Festival”. Massoud’s work “Al-Ram-
ram” -herb- the title of his first film - is a long-standing tree planted in the
land of the seventh art and its brick for a generation of young people, and has
remained concerned with them and their films. Before being the founder of solo
playing for all, He has set aside “Ramramaho” and all his films and “Concerto”
was his chief musician to create an effective, productive and innovative cine-

matic dialogue.

Hakim Ankar - Moroccan poet and journalist:

Massoud Amrullah is the model of real Arab cinema. The man before you be
anywhere of responsibility today, in his country, the UAE, he has always been,
and as [ knew him, he keeps himself in a precious space, to assume technical
or other responsibilities in our Arab countries. The site has never changed him,
and this is important and rare for us. He remained looking at the UAE film
experiences as a gateway to understand the real reality of the Gulf society struc-

ture in general and the UAE in particular.
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Masood Amrullah’s project began with “UAE film competition” that quickly
opened the door to filmmakers in the Arabian Gulf, followed by the “Dubai
International Film Festival” and the “Gulf Film Festival” in Dubai. In all these
film conferences, Massoud Amrullah was the millstone, moving to establish a
project that transforms the Gulf cinema from individual judgment into institu-
tional centralization. Not forgetting the support given for many Gulf films by
these festivals, they have stepped up to the Arab and international scene. Other-
wise, the rough road built by Massoud Amrullah while sacrificing his personal
film project for the larger cultural project of cinema in the Arabian Gulf, would

not have crossed the other banks.

Finally, the honoring of Massoud Amrullah, in the fifth edition of the Saudi
Film Festival is crucial not only to the creation of gulf cinema but also to his
support and closeness to cinema activity in the “Kingdom of Saudi Arabia. He
chaired the Jury of the third “Saudi Film Festival” in 2016. He approached the
elite Saudi filmmakers, took them to the “UAE Film Competition”, and the
“Dubai International Film Festival” and then to international film festivals. It
happened at a time when the road of cinema was bumpy than it is today and the

one who made that road was Massoud Amrullah.
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Massoud Amrullah
The Temple of Tough Road of Cinema
Ali Said

Saudi writer

If we imagine that cinema art has a long street running from Muscat to Kuwait
through Dubai, Manama and Dammam, this street will have no other name
than Massoud Amrullah Street. The name of this street does not come with
that name just to honor the man, as it is customary to name the streets with
the names of dignitaries to honor and celebrate. However, the street name is a
reminder of the fundamental role of Massoud Amrullah in creating a new path

in the depth of Gulf culture, which is the way of cinema.

As the paving and digging of stone roads between the country and the cities is
considered one of the great tasks known and worked on by the great leaders of
the ancient civilizations. The task of opening a road to cinema in our region has
never been easy, not only due to the lack of infrastructure from galleries and
institutes, but also due to a decline in awareness of pure artistic cinema.

This cinema for the temple of this road - Massoud Amrullah - is not a material
for entertainment and filling the time, although it included these two qualities,
but it is a cultural project regarding the godfather of Gulf cinema. This is why
Massoud chose the most difficult and tough road to establish a film festival
supporting young talent, opening training workshops, conducting film compe-
titions and awards, biased towards artistic films without neglecting films com-
peting with the general social context, if they met the technical requirements
of film art.
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The question is back, is it enough or we increase?!
We increase again and dwell along, as we face a cultural and artistic stature that

scarified itself and its journey to cinema and its generations of Gulf filmmakers.

When it took over the helm of management of the “Dubai International Film
Festival” and the “Gulf Film Festival”, he worked on an approach that cele-
brates the generations of filmmaking, which reveals the springs of light from
the youth of cinema in the countries of the region. The harvest was bigger,

deeper, and more comprehensive each time.

Not only that, he was behind those funds supporting production as well as
developing startups in the UAE and Gulf cinema to the Arab and international
cinema platforms. Today, when we mention the Gulf cinema, we remember
the spiritual father, who carried the cinema and a generation of young creators

between his ribs to world festivals.

Inevitably, you are waiting for the question: Is it enough or we increase?

All of the vocabulary seems narrow to this creative actor, working on a strate-
gic dimension, where he managed to transform the “Dubai International Film
Festival”, the “Gulf Film Festival”, and “UAE Film Competition” into a real

date with creative cinema for both Emirati and Gulf films alike.

How wonderful to be a human being of cinema, joy and light, and so is lovely

Massoud.
And on love we meet...

Margin: American critic Deborah Young - editor of Al-Fariti, tells me: “Mas-

soud is my window to cinema in the Gulf Arab countries.”
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Massoud .. the spiritual father of the Gulf cinema!
Abdulstar Naji

Kuwaiti journalist and critic

Massoud Amrullah Ali ... is it enough or we increase more?!

We will increase!

At an early stage of his artistic and practical career, this Emirati artist directed
his connection to poetry and cinema in a state of love and convergence.

And day after day, the cinema stole him from everything. As is its custom,
where the attractive force saturated with humans is the fragrant fragility of life
and the future.

At that moment, the great Massoud found himself at the crossroads, and chose
to be a platform, bridge, and incubator for a generation of young filmmakers

not only in the UAE, but extended the circle to a wider, Gulf and Arab space.

Is it enough, or increase?!

And again we will increase.

When he created the mechanisms of the “UAE Film Competition” under the
umbrella of the Cultural complex in Abu Dhabi, eager to be the presence of the
film, the Emirati creator was in parallel with the Gulf creations and the film,
which gave the Gulf experience a generous cinematic platform with great sup-
port, to continue the process year after year, and gain experience, and to sow
the springs of cinematic light and hope through a generation of young Emirati

and Gulf, which occupies the cinematic scene today.

38



The first was that he had an answer to every question posed to him, and if there
was any suggestion from the friends of the festival, except that he had thought
of it previously, included it to the festival in case of its validity, or put it aside
if it does not fit with the festival entirely or for a while; the second negative is
that Massoud Amrullah Al Ali accomplished the films of others, participated
in the development of others’ projects, and postponed indefinitely his projects,
and movies, however, despite the magnitude of this second negative, what he
achieved during the years of the “Dubai International Film Festival” and the
“Gulf Film Festival” in their multiple sessions, and before them in “UAE Film
Competition” was a beautiful film performed every year by thousands of beau-
tiful characters and stories that will remain stuck in the minds and memory of
thousands of filmmakers , mainly Arabs and Orientalists. I will remain person-
ally convinced that I have found, in Massoud Amrullah, a man who has become

an essential part of my life as a human being, as a friend, and a brother.
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Similar to “UAE Film Competition”, the “Dubai International Film Festival”
and the “Gulf Film Festival” have become a regular rhythm of his life, making
them one of the main pillars of an important stage of Emirati, Gulf and Arab

cinema.

And if we go through the hundreds of Arabic films that were completed in the
last ten years , we will discover that the “Dubai Festival is inside them, and
we will touch, I am closer than others about knowing the details, the effect of
Massoud Amrullah on those works, not only in providing the necessary sup-
port to finance its achievement, but also in defending the talent of many Arab
directors who were convinced of their capabilities and their effectiveness in
the Arab film scene, this was achieved through productive support, and often,
through sheer audacity to choose, and in reading the film or cinematic project in
the eyes of the poet who is not preoccupied with the idea of AlQaeda, and does
not sacrifice the beauty of the image with the blinded from a grammatical base,
where it was the area of “poetic validity”, and the visual cinematic validity in
this case - was welcomed by the real creator, and every time we discuss about
a film, or we argued around it, I remember Mutanabi saying to the linguists
who objected to his freedom in dealing with the language that: “Poets write
poetry, and linguists has to find the basis for what poets wrote! ...”, that is, po-
etry comes before the language, and the base is only a key of reading keys, and
poetry, first and foremost, is what ensured the language to continue through the

ages and contributed to its evolution to fit with the times.

But, is it possible that all this? You are talking about Massoud Amrullah Al Alj,

as he was a person free of negatives. Is it really so?

No, certainly... He is not free of negatives, and as a whole human has cons and

mistakes, I have listed you from two mains “negatives”:
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Massoud Amrullah Al Ali came to the cinema through the poetic word, and
passionately conveyed that poetic word to the reader. His insistence with the
reader of poetry in the beginning and with the subsequent scenes of the film,
were both indispensable integrations. Thus, he is applying the theater law on
poetry and cinema, where there is no presence or completeness of the theater
when there is no audience watching the actor performing the words of the text
on the stage and so was the situation for Massoud and some of his contem-
poraries in the first poetry experiment, where he started with a poetry review,
written by hand and was printed by a Rhoneo machine and distributed by hand
and by ordinary mail to his small group of friends. The concern was not about
publishing, in itself, nor fame, but the need to communicate with others, which
later developed into a new kind of distribution of printed poetry, from one hand
to other, Massoud and his friend were editors of this review, who received the
opinions, observations and contributions of many young people, not only in
the UAE, but also from a number of Arab countries, their beloved concern was

poetry and their vital space is reading.

Because poetry was, and still continues to be the life of Massoud Amrullah,
and as a flowing blood in the veins and nerve oscillations, the transformation
distance from the poetry of the word to the poetry of the picture, was too short,
and did not steal the new coming from the old love, i.e. the poem, he renew it,
and added to it new updates, and another given, indispensable, the “team work”
and the transition from the personal bond with the pen, to the group bond of
the team performing the film, which has become a school for him to learn how
to build successful festival events, such as “UAE Film Competition” at the be-
ginning, the “Dubai International Film Festival” and the “Gulf Film Festival”

in their many sessions.
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Is it possible to summarize a poet’s path in a few words?
Irfan Rashid

An Iraqi film critic and writer who lived in Italy

Suddenly when you are asked to write about him, you discover how difficult
it is to start writing, from where to begin, and what to choose for the first step.
Having thought, for a long time, that writing about him is easier for you as long

as you know him as you know yourself!

But is the writing about the self easy?

Absolutely no.

It is certainly very difficult to write about a colleague, a friend, and a brother
like Massoud Amrullah Al Ali, whom I was acquainted with almost daily for
more than a decade and a half and worked with him, together to create a won-

derful poem called the “Dubai International Film Festival”.

The difficulty of writing about Massoud is not in the vagueness of his character,
but in a fact that it does not accept separation from his love for the cinema and
how he dealt with that love, which not only framed his life, but also determine
the paths of his fascination with daily duties for 24 hours of the day, which al-
ways narrowed the areas of habit and languished, to prolong the night touching
day, he wanted his day to be the darkness of the showroom, and the things that
pass in front of him, Only scenes from a long film were, and still are, his main

protagonist, or rather his engine and his screen.
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The film “Al Ramram” was the golden key that revealed the horrors of this
crisis stage and broke into the solid and high doors in the face of the cine-
ma in the region. This cinema, which strongly sided with Mohammed Ahmed
al-Suwaidi, the poet and artist, who ran the cultural complex in Abu Dhabi at
that time, invited Massoud Amrullah, to restore the cinema to its pulse, vitality
and impact, which has already happened after many challenges and difficulties.
After the launch of UAE Film Competition, a promising and vibrant aspect of
film awareness was formed. “Massoud was behind the birth of huge festivals on
the scene, which spread and gained internal and external interest and important
international presence, including the “Dubai International Film Festival”, then
the “Abu Dhabi Film Festival” and the “Gulf Film Festival”.

Since the beginning of the changes and developments in the cultural scene,
Massoud has taken the responsibility of the cinema that spoke about the identi-
ty of the water, sand, sea colors and echoes of the mountain mediums, whether
through short film, documentary or long feature. He aligned with the anony-
mous cinemas and looked after with the young talents, stood with them for
a long time, and supported them with genuine sincerity and unrivaled care.
His dream was to create an Emirati, Gulf and Arab cinema with full of imag-
inations, stories, situations, showcasing dreams, crises and aspirations, their
fractions and manifestations, benefiting from confident tools in their abilities
independent of their privacy and forming within the scope of the present mo-
ment and the rest restored from the past. Amidst tangled stimulating relations
for the export of the welcoming human discourse, that combines opposites and
contradictions melt. A cinema that has the power of the idea and coherent visual
structure, while, at the same time, caring about the smoothness of the poetry, its

beauty and its charm, inside and outside the picture.
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Although, the cultural revolution in this “unique decade” became a reality and
a state of observation, and shocked some. It created smooth and fierce confron-
tations with the traditional writers opposed to new literary experiences which
have their sudden tone and style, but cinema was an isolated pattern of expres-
sion and somewhat neglected from modern movement, inflamed and replete

mobility, despite all the attempts to blur and extinguish it.

Massoud Amrullah’s vision of the visual poem, or “poetry through action,” was
the main motive for throwing the first rock into the water of the beginnings,
and enlivening the dynamics of the stagnant lake of cinema, not only in the
UAE, but also in the neighboring Gulf countries. Based on diverse, original
and authentic film observations, a self-sustained culture built up over the years
and his passion for cinema, and his spiritual connection with the pioneers and
famous film directors in Europe, America and East Asia. A passion that took
him to the extremes that may be impossible for non-dreamers, non-aspirants
and non-seekers for change, but Massoud, at that early time, was more like the
“alchemist”, a great fan of making difference in the cultural scene. He was a
believer in his film project to the core, a project that was with all the sacrifices
he made, and the losses that exhausted him, and despite all of that, has never-

theless been overwhelming and resistant to its defeat and violence.

The appearance of the short film “Al Ramram” directed by Massoud Amrullah
in 1994 was a defining moment in the film career of the UAE and the Gulf in
general. After a long period of cinematic delinquency, which contributed to
ideological problems in deepening it and making a cultural gap that, was diffi-
cult to fill, Massoud stood alone in the midst of this film busting after pioneer-

ing Gulf experiments in the sixties and seventies of the last century.
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Nevertheless, because of his interior passion that is endless, he was passionate
about his experience and discovered it early after graduating from the UAE
University in Al Ain in the late 80s. In the study room at the Faculty of Media,
Massoud was a different, glamorous and visionary par excellence person. The
charisma that created from himself and emanating from the nature of his vision
of things and the world, charisma is based on a profoundly astonishing link
or what can be called the dreamy panorama of the ego-existence relationship,
which then turned into a sacred bond with “poetry”, and hence its treatment
with the poem and writing founded on the “visual value” as the origin, strength
and origin of the power possessed by the “words”. Massoud wrote his essays,
poems, and philosophical views in Al Bayan newspaper. When the cultural sit-
uation in the UAE was bright, overwhelming and stagnant, specifically from
the mid-eighties to the mid-nineties, it was a decade of daring increasing, ex-
perimentation overlapped with serious search for the heterogeneous form, the
feisty style, and understanding beyond the literary texts and expressive spaces,
poetry, story, novel, fine art, and criticism.

In this hot climate, Massoud Amrullah’s presence was clear and influential after
his adoption of a project “Writing Outside the Context, “or the writing that does
not seek external recognition, as much as his desire to release a self-achieved
poetic voice, which was in the margin, neglected and absent, appeared in the
early 90s. “ Hymns of gulls” with the participation of Hanouf Mohammed and
the writer of these lines, and then a poetry booklet entitled “The gulls 2 and
then followed by a bulletin that appeared more biased to expressive boldness
and a devoid of the prevailing pattern and attracted many voices from inside
and outside, old and young, as “Visions” bulletin (12). Massoud then went to
ensure the visual effectiveness of the place through the cinema, specifically at
the Cultural complex in Abu Dhabi with his management of the “UAE Film

Competition”.
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Massoud Amrullah ...
“Alchemist” who made the difference, did not leave the passion
By: Ibrahim Al Mulla

Emirati journalist and poet

Strange and puzzling, this thick silence surrounding you that disabled your
senses, you are standing in front of someone you know for more than thirty
years, at the same time, you feel that you are unable to choose words that he
deserves it, or in conclusive vocabulary, and a forbidding sentence, you say,
who is he? What does that spiritual friendship that is gathering among you,
and extended by captivity stability, and with a warm intimate flow, in the paths
of memory and the cycles of time, also strange and puzzling this expressionist
delusion, this delusional bluster, and you are in the midst of all clarity and
brightness.

Massoud Amrullah is the vast combination of ideas, visions, thoughts, and
dreams that cannot be drawn to a specific map from the external, but without
feeling you go away with it into extreme adventure, deep mystery, and criti-
cism of its language, charm and attractiveness which reveal a deep love that
Massoud stores in his midst, giving to others with complete generosity and
abundance.

Love puts you in a great responsibility to be faithful to it, qualified to respond
to its beauty, while you are confused and helpless and much less than to give
it what it deserves, and what can fill this incomplete vacuum when making a
comparison between you, and what Massoud made of the sacrifices and the
losses he suffered, whose size is not known to many, and his wounds were felt
by those who were very close to him.

Who has seen Masood Amrullah roaming around the corridors, courtyards and
halls of the “Dubai International Film Festival” since its inception 14 years
ago, and until the last year of his career, feels this flowing innovative energy
not only because he runs the festival from its artistic aspects, monitoring all

organizational details and logistical aspirations.

130



He is the owner of the largest audience in the Arab film industry; Slowness of
revelation and trust of the lover. The owner of the comprehensive picture of the
Arab cinema, which is nothing but himself and aspires to resemble him. Who
is aware of the global film industry crisis, who understands that not everything
that is written turns into a film, the American writer association records more
than 35,000 titles of written texts, while America produces no more than 600 to
700 films a year! (3), which is less than the production by India.

Masood has taught us all through a horizon of realization, achieved through
a global cooperation network in the provision and circulation of information,
with the smallest contest. He was the director of “UAE Films” and later be-
came the director of the “Dubai International Film Festival”, and between them
“Gulf Film Festival” together with a rare professional team, and with special-
ized knowledge in the fields and sources of this great art. With Massoud, we
drove slowly but confidently, and we have the right to be proud of him as our

friend, cinematographers, who was wise and generous.

1, 2: From the word Massoud Amrullah Al Ali in booklet of UAE Film Competition in
2002

3: The Story, Material, Structure, Style, Principles of Film Writing - Robert McKay -
Supreme Council of Culture - Egypt 2006. For further details on the global production
movement, please refer to the book “Under the Light” issued by the Dubai Film Festival

at each session.
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Massoud Amrullah believed that those confused and technically turbulent ex-
periences would be able to overcome themselves. I do not forget the call, where
Ali suggested me to present a screenplay project of a feature film “Arj Al Soa-
hil” with a group of Gulf filmmakers at the “Gulf Film Festival” in 2009 to en-
ter the Italian Torino Film workshop with enthusiasm, which was an important
turning point on the personal level. I have the right to admit that it influenced
my experience in narrative and cinematic writing. Then, the re-experiment at
the “Dubai International Film Festival” in 2010, with the Palestinian director
Riyad Daes and a British producer, to compete in our new project, “A free
wave” at a high level of professional quality, through our development with
European and Arab experiences, in a challenge to reach an understanding of the
industry not only by developing the script, but in synchronizing all the techni-
cal elements of the directorial vision, production in the film industry format,
difficulties and challenges, fun and art. Until the project reached the short list
of the American Sundance institute, which chooses three non-English projects.
The series continued until I was selected at the “Gulf Film Festival” in 2012 to
put me together with the Egyptian director Mohammed Khan and the Lebanese
director Michel Kamoun. This time, for developing 15 short film scenarios in

the script market for short Gulf films, this gesture is the first of its kind.

Therefore, I realized that he was taking us, and we were with him slowly, but

confidently, toward the big dreams.
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Massoud ambitions were not exaggerating, instead inspired him towards mak-
ing an Emirati film, forming Gulf film groups, supporting Arab films, and de-
veloping a film festival with others cinema lovers. He was sure that “UAE
film competition” was “temptation to instigate and action”(1) and “Experiences
exposed to alert, to draw attention”(2). This temptation attracted a generation
not only in the UAE but also in Yemen, Oman, Saudi Arabia, Bahrain, Kuwait,
Iraq, Lebanon, Egypt and the Arabic Maghreb. Serious mobility formed the
nucleus of the film industry in a new phase that Arab festivals did not undertake

before the “Dubai International Film Festival” and the “Gulf Film Festival.

With the emergence of directors, Scriptwriters, directors, photographers, com-
posers of soundtracks, montage, producers, animation, production management
and others, who helped to produce competing short films in the world of inter-
national cinema, as well as the production of long feature films that reached to
the most prestigious festivals in the world.

Despite the closed view of culture in its general perception of not being among
the core of Arab societies, the “Dubai International Film Festival” and the
“Gulf Film Festival” were two prominent platforms to overcome obstacles
that opened the way to film and Arab cinema scene in its most historic stages

achieved as the next most beautiful.
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Massoud Amrullah; Story of Cinematic Wise man
Written by: Farid Ramadan

A writer and scriptwriter from the Kingdom of Bahrain

Slowness and confidence,

There is a story marketed by the spiritual father of the Gulf cinema Massoud
Amrullah Al Ali, whose impressive contributions to the revitalization of the
UAE and Arab cinema have been translated through the words “Slowness and
Confidence”, I must explain the meaning of the Slowness here as careful, the

attribute of the wise.

This story embodied through the biography of cinema education in the dry land
that needs a lot of foundation, foresight and perseverance. The “UAE Film
Competition” project started in 2002, presenting a unique model that faced
many social and cultural barriers at an individual level for those who were
receptive to this art, and at the general level about the importance of the picture
and film and its relationship to identity and its artistic and cultural requirements.
This project was adopted by the “Cultural Complex” in Abu Dhabi, the national

incubator for this movement. This activity was done slowly and confidently.

Massoud, coming from the courtyard of the poetry, to furnish this world with
a picture — especially, when you desire to be your image, reflect yourself and
disintegrate your illusion - you require two things:

Slowness such as meditation, patience, and affection

And

Trust such as wisdom, argument and support.

Massoud Amrullah was the guardian of all these lofty principles.
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Cinema’s Testimony

Massoud is my window to the Cinema in the Gulf Arab Countries

American critic Deborah Young
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Film Oshba

After the film “Al-Ramram” in 1994, Massoud asked the extraordinary UAE
writer Salma Matar Saif to quote her story entitled “Oshba” to convert into a
long feature film. In collaboration with the poet Ibrahim Mulla, the work ses-
sions began, more than 70 initial pages were written and the scenario remained
in absence and loss for years without treatment or modernization. The film

remained one of the outstanding dreams which did not see the light.

Film Al Dreesha

In 2000, Massoud Amrullah co — produced a long feature film called “Al Dree-
sha” in collaboration with the playwright Late Salem Al — Hattawi. The project
that postponed shortly before the production phase. The project was added to

the under guarded absence list of many projects.
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The idea developed through exchange of SMS messages between them and
dialogues formed, and a specific word was chosen, “loss”, and then visual dia-
logues were conducted with different people about what this word represents in
their lives. These articles decided to convert it into a feature film that revolves
around the story of a nighttime announcer, who suffers from loss, asking her
listeners to list their experiences with the loss. The film screened in several fes-
tivals around the world, the script, published in a special book that included the
dialogues that took place between the two. Moreover, Massoud’s participated

in writing four songs for the film, and compact discs were released.
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Henna dust

This is the title of his short film, which is waiting for filming since we fin-
ished our session on the outer courtyard of the theater institute in Sharjah and
stayed until Azan Al Fajr, more than 15 years ago. He knows how to talk about
his films, knows how to convince that cinema is simple through visual magic
narrative action that captures the place and the truth and does not follow the
time nor color the frame of the film through messages and concepts. However,
makes it available to you to listen the character and movement of the camera,
and sometime, even with things that are not imagined in the first imagination,
because it is the teacher who knows how to make you jump into a pure imag-
ination.

Massoud Amrullah’s films that have released or those that have remained inside
him resemble him and never get older. They stay beyond time and certainty,
and this is what he does to himself and the audience, when we reopen the dia-
logue about the film again and in another area and another zone in a session up
to beyond the possible, one day, you will see the film and will not stop talking

about it.

Film HOLD ME

In a long documentary film by the Late Greek director Lokia Rikaki, Massoud
Amrullah contributed to writing the screenplay with the director in a three-year
experiment. Filmed in Greece, the film released in Greek and English in 2006.
The project began with Massoud Amrullah, when he was a jury member at
the festival hosted by the Late Lokia Rikaki on the Greek island of Rhodes,
through the connection between the director and Masoud, introducing words
that vary from one region to another or from a specific geographic culture to
another culture. Like a game packed with concepts to activate the visual action

of a video industry for minutes around meaning.
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Movies Guarded By Absence
Mountain Guards

In order to produce a long documentary film entitled “Sisters of Solitude”,
and through a pure voyage of self-discovery, Massoud Amrullah went with his
camera to monitor the lives of three sisters in their mountainous isolation. The
moment was lurking and Massoud realized that he lived moments of separation
in the film that he did not know how to survive after it. After a few days of
filming, he produced a short documentary film called “The Mountain Guards”,
a work that would be done later and widely on the long documentary film that
takes the same path in presenting the three sisters with a visual language within
the isolation that is revealed in the work through amazing paths.

The short film was shown in a limited edition in “UAE Film Competition”
and in periodic presentations at the union of writers of UAE, Emirate of Ras
Al Khaimah Branch, and then broadcast by Sharjah TV, but later the long film
project was stopped. The film remained in the same absence chasing Massoud
whenever he went to present a new film, leaving Massoud Amrullah’s voice
in the void, nothing we can gather here except this real voice when there is
no echo. So with it, you can have memory and presence, behind your heart,
behind the light, behind all the uninterrupted moments, you will find yourself
surrounded by a thousand hours of free time with him, without getting bored
of his cinematic tips, or even those tales and concepts that will connect you to

everything you could encounter in the industry.

I started this scene in the daytime so as not to get lost among the night trees. |
have chosen the mountain where the things have been in the cinema since then.
Massoud Amrullah started poetry and writing until he remained in the visual

arcas.
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In short, the “Gulf Film Festival” presented names in the Gulf, today, as the
creators of the region. For the first time in the history of the region, a compe-
tition for the long Gulf film, both the novelist and the documentary, this is the
most important stage that has led to the permanent and continuous presentation

of long films.
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Gulf Film Festival

The greatest challenge created by Massoud Amrullah, the founder and director
of “UAE Film Competition”, was establishment of the “Gulf Film Festival” as
soon as he joined the “Dubai International Film Festival”, which came to light
in April 2008, after only eight months. The challenge here is to provide some-
thing more important, more innovative and deeper, introducing the mature Gulf

film experience in “UAE film competition” after years of primal experience.

From here the second phase began with the inclusion of Iraqi and Yemeni cin-
ema, and the goal was that the cinematic movement should not remain within
the local and Gulf competition alone, and this is why Massoud Amrullah gave
Iragi and Yemeni cinema this presence, because the Iraqi cinema is advanced,
and the stubbornness that came before everybody and drew protest. As a new
challenge for all, rather than staying in the same circle and to create real compe-

tition that propels the film to the advanced stages, which has already happened.

The “Gulf Film Festival” has becomes the most formal and conceptual move-
ment in the region’s history. The Gulf cinema has a red carpet, a distinguished
media presence, a very important exhibition space, an industrial expert in the
Gulf region to develop projects and pump cinema.

The film show has become a real audience, interaction and seminars pro-
grammed with industry experts in the region in a professional lounge, selling

tickets.

An international short film contest was held in the presence of the directors,
who placed the Gulf film in an equal area, through communication and pre-
sentation in one place. Then came the actual development of the festival when
the “Gulf Film Market” was created, which contributed to develop the scenario
and provide workshops with international names, most notably, Late Abbas

Kiarstami.
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Another ploy is to create the “Dubai Film Market”, an important platform for
paper-to-screen film development, across the four arms of the market at Dubai
Film Festival: “Al Furom”, “Injaz” and “Centec”. Over the past 11 years, these
arms have contributed to Arab cinema with the most important titles of their
films; either through development of the texts, partial financial support, or pro-

motion of projects in international festivals.

The idea of the international festival, adopted by Massoud Amrullah, in the
heart of Arab world has already echoed. The festival has become an interna-
tional destination annually for the cinema community to discover cinema: the
UAE, the Gulf, and the Arabian.
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Dubai International Film Festival

Massoud Amrullah started as a programmer for “Arabian Nights” and “Ambi-
tious Emiratis” with “Dubai International Film Festival” since the festival was
founded in 2004. After the second session, Massoud Amrullah proposed to es-
tablish a special competition for Arab cinema to the festival’s director, Mr. Neil
Stevenson. For his belief in the importance of Arab content in the international
festival, with the aim of transforming Dubai into a cinematic destination for
discovering Arab cinema and thus the Arab creators. Infact, at the third session
of the festival, a competition “Al Muhr Al Arabi” was announced for long,

documentaries, and short films and Massoud was its director.

Massoud Amrullah officially joined the Dubai International Film Festival in the
fourth session of 2007 until the 14th session of 2017. During this ten-year jour-
ney, he formed an important duo with the festival’s president, Mr. Abdul Hamid
Jumaa, in the development of the Dubai Film Festival to provide initiatives to
serve the film industry throughout the entire Arab region and to open a huge

cinema market for the circulation of Arab film content globally.

Many of the bets made on his shoulders by the Dubai International Film Fes-
tival, starting with the Al Muhr Al Arabi, then the Asian, African, Emirati, and
Gulf competitions, found a solid ground with presence of many Arab creators
in the Arab world, who presented their most important works for many years
and found a suitable environment for presenting their first film shows at the
Dubai Festival.
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The students had an inspiring and important presence in all the sessions of the
“UAE Film Competition”. Massoud Amrullah said in an interview that will
remain in history, the majority of the female films were presented without the
names of their makers, in the first session, and it was difficult to convince some
girl students to include their names in the film, let alone to put their pictures in
the festival guide. This is a clear indication of how society embraces the idea
of the film industry, and the concept of making the story that resembles them.
Today, after all these years, the society has become proud of cinemas in light of

advanced modern transformations.

In meetings with the Arab and Western press, Massoud Amarallah highlight-
ed the importance of the existence of cinema, especially in the countries of
this region, in the view of the privacy and preservation of these communities.
Through the cinema, the other audiences can enter our homes, hear our dialects,
watch the UAE mother, her clothes, her life inside the house and the room, and
can find stories that are reveling inside and in the local depth. Massoud has
always echoed through “UAE Film Competition”.

In all aspects from the artistic and media presence, this change has become
a product of the competition. After that, we began to hear the word “Emirati
director”, or the concept of the short film that spread, and for those interested in
art there was no intellectual presence, and this prompted well-known actors to
go for acting in short films as the community knew television serials and theater
only. The press also began to notice that there is a wave of the future stream and
started harvesting its fruits, and creating itself, and pushing the films of young
people to the international festivals of the short film with contribution of “UAE
Film Competition”.

Many of the film festivals flourished in the Gulf and Arab region after that
and clearly influenced by the “UAE Film Competition”. Even before that, they
became aware of the great presence of Arab filmmakers and critics of the com-
petition in front of a great film act and making of Gulf films...

Massoud left the cultural complex, “UAE film competition”, and went to work

as technical director of the Dubai International Film Festival in 2007.
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Massoud Amrullah chose to pass his very enriching cinematic views since the
launch of “UAE Film Competition” in order to offer special quality and taste
in the competition’s presentations schedule. He collaborated with programmers
and festival directors to shape this new dimension through film programs that
created surprising situations and shocked the consciousness of most filmmak-
ers, especially film critic Salah Sarmini. Since the first year, Massoud Amrul-
lah insisted on showing extreme experimental films by working on films that
made filmmakers face a new concept of cinematic picture rather than stories
and direct messages through their films. This has led some to understand and
search for depth in his film; where a set of themes and programs, including:
Experimental Cinema, Poetic Cinema, Haiku Cinema, Journey Cinema and the
poetic psyche can be observed in the trends of the competition, derived from
the concept of poetry practiced by Massoud Amroallah, and now comes with
the titles of programs that are considered a new invention - Haiku - Massoud
tried to pass it, as he tried to negotiate poetry and cinema together, and regard-
ing Journey Cinema, the films came with their various subjects: the journey of
death, the journey of life, the journey of salvation, in addition to journeys of
known transport means.

The Arab and international audience for the contest was increasing, the main
reason being the value and relationship that Massoud Amrullah posed in pre-
senting the cinematic experience. They came to know that something new was
emerging in the region and needed time, understanding, criticism and listening.
This happened exactly when important names of the competition came up on
several levels: Judging committees, critics, guests, lecturers, directors, etc... All
of them presented their experience in the various programs of the competition,
and believed that this advanced experience was for orientation.

This is the challenge Massoud Amrullah gave to the competition, by presenting
the UAE and Gulf films, making the “UAE Film Competition” as one of the
most important station in the history of the film industry in the UAE and the

Gulf countries.
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This would not have been possible, if Massoud had not maintained personal
relations with many of them and motivated them to make their films even with
least possible means, and the importance, at that time, was complemented by
the movement in any form.

The “video contest” founded by the poet and fine artist Mohamed Al Mazroui
in the cultural complex in the early 90s for just three sessions, was the first
spark on which Massoud revived in a different way. This time within a wider
range with competitors, audience attendance, public presentations, accompany-
ing programs, as well as limiting the competition to UAE only.

A special Gulf competition was established in the fourth session. This was
part of the knowledge and relationship between the director of the competi-
tion Massoud Amrullah and a several Gulf directors in parallel programs in
presence of their films in previous sessions. This has opened up a new horizon
for the film industry in the Gulf region. Film mobility has expanded, and Gulf
film production groups were formed similar to those already formed in the
UAE. Everything that happened locally was transformed into a Gulf area now.
The competition attracted all Gulf names related to cinema, Droplets formed a
stream as Massoud Amrullah wanted.

The idea of “Film Booklets” began in the second edition of the “UAE Film
Competition”. The goal was to achieve an intellectual equivalent of visual pre-
occupation, creating a state of cinematic awareness parallel to the movement
of filmmaking. The “Booklets” took a vanguard style through issuance of one
Booklet per day throughout the six days of the competition, where the first
booklet of the opening day is an accurate archive of all that happened in the
Gulf cinema during the past year, such as activities, festivals, critical writings
and awards. This information remains in memory, and dates back to the era and
beginnings of establishment. The poet and fine artist, Mohammed Al Mazroui

supervised the series.
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UAE Film Competition

In 1997, Massoud Amrullah moved to Abu Dhabi to work in the cultural com-
plex, which was then, headed by his Excellency Mohammed Ahmed Al Su-
waidi. The complex was an oasis of cultural and artistic prosperity in the region.
This led to submission of several proposals by Massoud Amrullah, including:
A. The “Video Contest”, founded by the poet and artist Mohammed Al Maz-
rouei, where the first prize was won by the movie “Al Ramram”.

B. Audiovisual documentation of oral culture in the UAE in collaboration with
UAE poet and researcher, Late. Ahmed Rashid Thani.

Massoud Amrullah’s journey of festivals began when he created the dimension
of his cinematic awareness and cognitive awareness during the late 80s / early
90s. As well as the establishment of a network of relationships that greatly
contributed to feeding the “UAE Film Competition” by attracting leading di-
rectors, critics and programmers to present a real and clear film platform with
the goal of establishing cinematic action: “UAE Film competition,” and not to
include names such as “festival” or “cinema” in that visual act.

Massoud says:

After the film “Al-Ramram” in 1994, I did not feel any cinematic change hap-
pening in front of me, except for some of the celebration I found in the news-
papers and in the local shows, most of them were special; so, the question was:
How can I complete alone? How can the cinematic act be welcomed by moving
the stream? This will not just happen through me, I am just one drop, the drop-
lets must gather to create a stream, for gathering it, we need a platform, and it
was a “UAE film competition”.

In a press conference for the first session of “UAE Film Competition”, a jour-
nalist asked Massoud Amrullah about the number of films expected to arrive
and recorded for the competition. His response was clear (zero), which led
some of them to wonder about the feasibility of organizing the competition!
While, the first session started with the participation of (90) works, few of them

were mature, and a lot of them were primitive visual and artistic presence.

|12



Some suggested that Zahra was not human but Jinn, while others hinted at the
suspicion of an illegal relationship with the women and both the groups agreed
that the young widow was the cause of the drought and the killer. Among them,
“Abu Nasser”, the rich, cruel village leader with poor health, is the first person
who has no affection for Zahra, shared by his wife, Umm Nasser. The reason
for his hatred being the bribery-based agreement Abu Nasser had with a neigh-
borhood resident to spy on Zahra. He later claims to have the evidence that
he condemns her without revealing to the villagers whether he has found the
widow transform to goblin or has a sexual relationship with one of them. Zahra
even after such aggravated accusations does not speak to anyone including
Mansour, the handsome young man who proposes to marry her (to cover her
up). Abu Nasser, however, opposes this idea of marriage and stops Mansour,
by saying that Zahra is the reason for the punishment that is being inflicted on
the region and that she must therefore be executed in order to end the drought
crisis. So Zahra is stoned to death without uttering a word in her defense. How-
ever, after the widow’s brutal execution we discover in flashback at the end of
the film that she was actually visiting the grave of her dead husband during her

mysterious absence from home.

“Al Ramram” was also presented at the GCC Film Forum organized by the
Department of Culture and Information in Sharjah in 1994¢ a founding com-
mittee of the cinema in the GCC countries was established from the Forum and
Masoud Amrullah represented the UAE in it.

He was commissioned to make a film to be screened at the opening of the sec-
ond session of the Forum 1996, which marks the 100th anniversary of the birth
of cinematic art.

So, Masoud Amrullah, in collaboration with the Omani writer and poet Abdul-
lah Habib and the director Ibrahim Al Amiri, directed a 90 minute documentary
film, entitled “ : “ The iris chamber: 100 Years of Cinema”, where personal
experiences, world cinema stations and history of the past hundred years have
been represented. The entire film was completed. However, the second session

did not take place, and therefore it did not show up to this day.
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The film first made its debut in the video contest at the Cultural Center in Abu
Dhabi, won first place and later shown in many cities. It was a film where you
could find the spirit of the place, or the film that “like us” as Massoud Amrullah
Al Ali says in all his previous dialogues about the. For many years, the film

remained glowing and surviving.

Omani writer and poet Abdullah Habib says in his study of the film “Al-Ram-
ram’:

The title of the film, in the popular dictionary of the Arabian Gulf region, is
due to a stubborn desert plant of resistance to thirst. We find it mentioned by
Ibn Marzur: (Al-Ramaramah is a well-known herb in the Badia, and it is the
“spring hashish”.

In its specific subdivisions, this intervention will then be subject to the general
meaning of the visual screening concept, automatically revealed by the context,
and this treatment will treat visual screening as a thematic motif. In addition,
to what may be in the technical and other literacy of a (gradual) detection hier-
archy, treated as a consecration of visual screening. It is one of its mechanisms
to reinforce it by presenting evidence footage and scenes. The exploration of
visual screening relationships in the “Al-Ramram” is not to be treated as a spec-
tator in visual encounter with the world. Viz., the film is considered as a subject
traditionally. It aspires to discover the relationships of visual screening in the
structure of the film itself as a subject at the same time, for reasons related to
aesthetics and techniques that will become contextual.

The “Al Ramram” film revolves around a popular and small Emirati neighbor-
hood during a period of severe drought and habitat, resulting in severe water
shortages, livestock deaths, disease outbreaks and a general sense of despair
and disappointment. In this climate, the film tells the story of “Zahra”, a young
and beautiful widow who lives alone, but often leaves her small home to a place
that no one knows. The residents of the neighborhood needed to explain the
drought crisis and its relationship with a hidden fanatic force, so they started

speculating about Zahra and her mysterious absences from home.
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Al-Ramram

In making his first film away from the study, Massoud Amrullah started to
follow his ideas with a desire to experiment only. That prompted him to sit
down with his close friend, poet and journalist Ibrahim Al-Mulla, who was an
individual, poetry brought him very close to Massoud, who did not disregard
poetry but rather stayed in the listening space.

He tried to seek poetry in the cinema, to present a poetic film with a back-
ground of space environment and local storytelling. This was the idea of the
film “Al-Ramram” in 1994 that derives its theme from the story of “Hataba
Al-Toba,” which revolves around virtue, and human ethics in the metaphors of
most different societies, when they exceed them.

The film was made with a small team in Emirates: Sharjah, Ajman and Dubai.

The Film Cast:

Directed by: Massoud Ammarallah Abdelhamid

Screenplay and dialogue: Ibrahim El Mulla

R epresented by: Ibrahim Salem, Mohamed El Amery, Kamelia, Sabreen,
Khaled El Nabooda, Mohamed Gomaa, Yacoub El Mulla, Abdalla Abdel Wa-
hab, Ali Ismail

Sound Technician: Akbar Ali

Lighting: Mohamed El Amery

Makeup: Sabreen

Editor: Nasser El Mal

Electronic Printing: Khader Abdullatif

Popular Folk songs,

Performing the art of Tarek: Khamis Abdullah

Photography: Salah Gadallah and Abdel Rahman Jaber

Child Artist: Jassim Mohammed Ali, Daoud Sulaiman, Abdulrahman Mo-
hamed Ali, Ahmed Hassan Ahmed, Ibrahim Ahmed, Abdulaziz Mohamed Ali,
Abdullah Ali Mohammed, Ali Mohamed Ali.
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Hymns

In his enigmatic journey, Massoud Amrullah remained confused and sought
the questions that followed him. He followed the hymns of the revelers with
the brilliance of leading discussion and the passion of the days. In the mean
time, poetry, prose, and texts started to shape their innovative images and the
books of literary collections accumulated the poetic wave, such as, “Hymns of
gulls”, then “gulls 2” as an advanced case. Subsequently, the booklet “visions”
became one of the most important cultural publications, presenting more than
(12) versions over a year, exceeding its stage and geographical boundaries, and

spreading throughout the Arab world, including the diaspora...

Massoud’s close friend and poet Ibrahim Mulla, who contributed with him in

publishing, says:

“In this hot climate, Massoud Amrullah’s presence was clear and influential
after his adoption of a project “Writing Outside the Context, “or the writing
that does not seek external recognition, as much as his desire to release a self-
achieved poetic voice, which was in the margin, neglected and absent, appeared
in the early 90s. “ Hymns of gulls” with the participation of Hanouf Moham-
med and the writer of these lines, and then a poetry booklet entitled “The gulls
2”, followed by a bulletin that appeared more biased to expressive boldness and
a devoid of the prevailing pattern and attracted many voices from inside and

outside, old and young, as “Visions” bulletin.



After graduating from the University of Emirates, Massoud Amrullah worked
as a media researcher in the Dubai Police for 10 years, where he worked in
writing and analyzing media and security research, but what he found in the
film and by going to the movies earlier was more magical than everything
around him was. He stayed in the same dimension looking for the cinema,
when “artistic” cinema was not very popular in the Gulf region, yet traveled
to attend film festivals and buy films for specific directors. Since the mid-80s,
Massoud remained in the same obsession with cinema, as if he were pursuing
the scene, which he wanted to create one day, and this motivated him along
with some friends to establish a presence of filmmaking and exchange of films.
Within what can be described as witness; I became witness to some dialogues
with directors from Egypt, I knew that Massoud Amrullah had the largest film
library among Arab directors, and he continues to retain this enormous quantity
in his home since the 1980s.

In 1997, Masood Amrullah moved to the “Cultural Complex” in Abu Dhabi
for another 10 years until 2007, when he returned to Dubai to work at the
“Dubai International Film Festival” as a programmer for “Arabian Nights”, and
“ Promising Emiratis” sections, and then director of the “Muhr Arab competi-

tion”, and finally as a technical director until the year 2017.

Massoud Amroallah currently lives with his wife and three children (Moham-
med, Aisha and Abdul Rahman) in the same house located near the “Nad Al
Hamar” area in the Emirate of Dubai where he keeps his huge collection of
films in the internal store.

He also raised birds of all kinds and not like most Emirati houses, the exterior
(majlis) is visible near the main door of the house, except at Massoud; the

house has a cinema lounge facade, with many trees to hide the stonewall.
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The smell of winter

A little light penetrated through the window to isolate the room into two parts,
half for a small child coated with a green cloth with a white theme, and the
other half for a water-filled dipper, left for the first encounter with a drop of
water for the child, who born on January 26, 1967. That drop formed a stream
of cinematic mobility in the region.

Massoud Amrullah lived with his father during the first years of his child-
hood, who moved to Kuwait for work. He soon returned to live with the family
in the Emirate of Dubai, from “Al-Jafliya” to “Al Bastakiya” (Al Fahidi now)
and then moved to Al Quoz in the late 1970s, where his first desires of poetry

and writing were established.

After high school, Massoud Amrullah went on to complete his undergradu-
ate studies at the UAE University in Al Ain, 150 km from Dubai, where the
students world not return to their cities until the end of the week. Massoud
Amrullah studied the media and he was a graduate of the eighth batch in 1988,
who was honored by attending the graduation ceremony with Sheikh Zayed
Bin Sultan Al Nahyan. This was a great honor for Emiratis to meet the founder
of the state. Graduates of the UAE University today are leaders in the UAE
government. The 1980s in the United Arab Emirates, an important cultural and
scientific stage that combines every aspect of the scene through the newspaper,
even in the empowerment of the society through ideas and science and gave
attention to the mature generation, which had the ability to apply and establish.
This is what motivated Massoud Amrullah to be a writer and poet, whom the
newspapers were looking for, with the pen of his passion for writing and the
philosophy of attendance and the newspapers were never without his name. In
the mid-80s during the study phase, in one of the courses about how the adver-
tising industry was made, Massoud faced the first moments when he put his eye
in the camera for the first time, where he says:

“I saw the picture I wanted, we write the picture as we write poetry, from

which I went to the cinema for the poetic picture.”
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Silent light

It is obvious to stay in the same amazement whenever you talk about cinema
with Massoud Amrullah Al Ali, but it is confusing to present the biography
of this man with the cinema. Of course, it is going to be an incomplete biog-
raphy, no matter how much I try to illuminate as much as possible. Everyone
has earned an adequate space of depth and purity in the modern cinema from
this man and to a certain extent, he is one of the founders, administrators and
directors, who formed the real path for the film industry in the region and was
influential in empowering visual action.

He is the friend who is close to the heart, when we speak, we are committed
to understand and study trends together. He is your friend, the director who
watched all the movies in the world before everyone else. Whatever I find or
know about him turns out to be an amazing reality. He watches films without
interruption with a tremendous ability to survive in every film, like a fertile
land that holds water and sinks together. He is a friend of newcomers to cine-
ma for the next thousand years in future with everything through his amazing
ideas, or those projects that turned into mirrors where we see our faces choked
with pictures and dialogues. He is the one who did everything for everyone
without exception, without boredom and with all purity.

His honor at the Saudi Film Festival in Saudi Arabia is an exceptional tribute
for his role in the Saudi Cinema movement since 18 years, when he opened a
worthy space suitable to all Saudi creators such as filmmakers, critics, writers,
talents, journalists and even film-lovers.

This tribute aims to keep Massoud Amrullah on the same path that completes

his passion for making future movies with everyone...

Mohamed Hassan Ahmed

Emirati Scenarist
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The spiritual father of Gulf cinema

Massoud Amrullah Al Ali

“Alchemist” who made the difference

and retained his passion
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